Na 74 ARELTD
AAH— - TA WK

YE L H®R E

A AH—+ 74N F(Oscar Wilde) 3FFIZL>TEZDOXEHNTE 2—%
BT A, BEAFYATIE, CLARHER L L THEREATWwE, 202
LIZTANEKEPESLAEF VY —DOFOFEOIZHNT 5 W ABROE wit
and dramatist lived here” A5 &HERTE S, », 74V FIZZ DM
&, novelistXPcritic TH H 720 Z2LTEHIZDIFIMZ 3% 51X, parodist
OHFLMEIGLVWEEbN S, LWIDLEEF2IZ LY, KO/, BEb
ZH U T LB A AR B 6TH S,

SNATAIDWTT AN FiE, EBRAGCFHEL T, $3F/507 413
EMOERLEZEATH B2 & 2BDH T35,

Parodies are a legitimate form of art ...but the art that ap-
peals to laughter and the art that appeals to beauty are different

things.!

FRICIE, ZOEMEDOEREDALY, Z0EGD/ T4 2B ZE
ATEBRLEVIZEZZRL TV,

Parody, which is the Muse with her tongue in her cheeks, has
always amused me;but it requires a light touch,...and oddly
enough, a love of the poet whom it caricatures. One’s disciples

can parody one — nobody else.?

5L TANEAZIBNEDIE, BHESOFO/YaT 4 PREEINT
WO TIEH b, A, 2NIZLTETANEI/STF 4 LwuiERIIEN



252 TwaZ silidBuA 20, LhALZhEFT/taF4 AbELT
DITANERBLBIZI LI, BEAEED o2, 22 THRBTIINTT 4 E
FELTOTANVNIZEETA3Z812&k2T, Z208IE, HEOHHEE L
VAR AT

T, 7t 74 L35 OEDIZ E 3, 18F8 4 T & v ) BIRD XV ¥ v §E/¥
U5 4 7 (nepwdia) WiEETHIZ L 2Mb-7) 2T, ROXIIZERL
Tw3,

1. A composition in prose or verse in which the characteristic

turns of thought and phrase in an author or class of authors

are imitated in such a way as to make them appeaf fidiculous,
especially by applying them to ludicrously inappropriate subjects;
an imitation of a work more or less closely modelled on the
original, but so turned as to produce a ridiculous effect.

Also applied t6 a burlesque of a musical work.®

DFNUF 4 EFHAED THUD ) IHHEL, HEARERATHVRLL A TY
EXEHFHENDVEOTH S, #, KR TIEEVH 2T, FAHMOMWELEAR
L, BEDAV V)74 2BBELTHEBRLAZLDLBEL THE, &
DIBE TR, THEZLORMIEETH 3, HE I ULIEBIEERDOR
MAEERL, $AHRBOMBLBEL THET 3, 2LZLZOREIESH,
DHEEEA TV S,

FzIEY 2 — 7 AT OBAE, YW TREMOWELZFIAL TV S
L, =70 T7 72 A by (Faust) bABEIEH2EERDZHDTH S,
LALEE, chbsa/surg b 3iEErny, Z2hifr,. 221603
HHIL, chsDZEIBEELIDEIMENEZLDIZE 57, H5VEE
ZHEEEDFIZLE DI, NRAEBLBTELIIE-TLESRLVIE
ETH5, L THEADEELAS ZVREILRE#EEZ 3L VIEHD
EATTH 5,



ThELUROBE, HAVEHRBFIIL-T, 2 50WEIZ T TI2EIR
BERVEETHY), EFLZN 2RO LTHREL 2b I TH 3, -T2
DEMIT, BIERBEIZL RN IIET TH S, £ 20BWRTIE, 8%, #&
DEITMOFL, SHERBEDTERLZ>TWVAET T 0wA, DB E
VIO EEZHATIEVWIRAT, ZhsOKREFTEIR, b3/t
TAAMEDRBIHEBFLTWAEL, ZHIZXNTIRAFOREELT L H
NThd,

ZOBWIEHLT7A N FOREGRHEL 2501, ™40 A, (Salome) T
HAH); I ZhIEFEIRENANT T A0 INFOHRIFOMEE
LELIILTwa, EEzdHuxngiiRshtuin, », H{ L2585
DRMFRLAZEDEF — 712 bN DL KDE %, LHH5 5 VEERD
VA% EEEE, TANFRBIZLEDLLEP2AETHEA I BEITIZHEFDE
MRIZEVT, FOXBFRITOT—Tho72e 2ENVTANINIZEHSTY
MEIZESTY, Ko ox,; BEEDN/NUFALTHY, LryzoNa
TADUMEDNLTE Lo bEZLNS, Y, JEX IV - Y2 bT7
A (Richard Straus)AZh AT L, BICBELTIZETX L — (Aubrey
Beardsley) ORREAHAAN S N/2/-D12, ittt Z042#Hr> 4 Tidw
b0 VIR E L TRBOHAERTH S ZL1E, RHBHKD
BICE > THS Iz /=g

XHIZZD Haxy »522H25, 7TAVEDA) TH) T 41340%
v, U XxniE, BEER2EbE 3L ELO O, EED/MEE K
BLOFREL7 V2T VEBFEELMZ, T4V TMHHox; 2BHEKRL
o BEZBRLEILVIBENIELL L, R4 A7 VOWEEL T 1L
ffeRKOT Y Fr, )0 TOHL, HESGD THox; 2HELD
Thd, 7TANMFD THoxy BHACKEBTOYETHL LV -TLHET
X0V LALZNTLEEL V) LNERE, o &L L AERIIESET
B3, ¥ AL, THux; 2EEONROFAEALTIELTRTIEIE VD,

—%, ™o, IXFEMBELE 2 EME LT, 70— (Gustave



Flaubert) Mz 15471 (“Hérodias”) #"d 3, HEL 5 L 1 I3
LS, Toag 7471 O/¥TF4 %nﬁ&f’@ﬁ‘c‘:ﬁb37’<&5f§lf’ﬁ‘%%5 L
UM E a7 4 LORBEES TIZ B,

TIERIZ, Sa7 4 CEIZOVWTEZ 20, THEieR» 5+ /Ui
DIEFIZE ST, XFELRETE—T A HROBMIZIEE Y, BA
DHENEXZEL»BZVEVIEZFHIRELMNBEL2ED T A,® LED
NTW5, BIMIZLASOTFT 4120 A, L2 EREIVPEFHZ L0
IRTIRFEICLTH 2L, BEALV T LB/ LTI, X, ER, &
BRzEife szt bbb s, », RENLHELDL, BREIEEEADL
DIFI) T4 RBEL, NSO TFSEEBERTALVOIOHERBEIIH S, ZOMIC
B e Ya7r g Lid, UTHELZIMRICHILEVZ LI,

LA2ALT7ANVEFOERIZE, BRIIEVWHR 2FEED - EZLNS S
DEH 5, WMEHDOIER] /57 27 K242y (The Duchess of Padua) Th 3,
ZOBBOBEFFIZY 2~ 7 AT OEGEEB IR I BEEI DL L1E, 7
L 4/ — ) (Boris Brasol) 2’15 L Tw 3,

As a philological composition, T'he Duchess, on the whole, is
but a weak paraphrase of various Shakespearean texts. For instance,
the opening dialogue of Guido and Moranzone is almost a replica of
the ghost scene in the first act of Hamlet. The character of the
Duke, of whom Wilde seeks to make a perfect villain, is admittedly
fashioned after Richard the Tkird. Again, where Guido reveals
the secret of his affection for Beatrice, Wilde liberally borrows from
the love duet in the second act of Romeo and Juliet, while Moran-
zone's theme of revenge and murder is yet another way of expressing
Lady Macbeth’s bloody dream in the famous passage— “We fail!
But screw your courage to the sticking place and we’ll not fail.”

Some of Shakespeare's classic phrases: *“But your news is not
new” ;or “I am more an antique Ror;xan than a Dane” ;or “A
father killed, a mother stained” ; or “Words, words, words,”

etcetera, anaemically and annoyingly reappear in The Duchess.



It is unimaginative mimeography and not creative inspiration—the
production of a studious copyist rather than of a geauine poet, ?
FLVI4 <y AIHIFS 274 F(Guido Ferranti) DROSHE T, X
DHETAIANEYT IV 20y hOLSABEMEIE LS,

Is there no poison still upon your lips,

That I may draw it from them®

LALZOEmA Y 2 — 7 ACTOWKE THEEF->TWB 2 &3, #E
DELETANEFHEAFLLEKML T AT TH B, 2 ClEIZEEHED I 7 5

~ (Benoit Constant Coquelin) 12385 7=,

Between them, Hugo and Shakespeare have exhausted every
subject. Originality is no longer possible, even in sin. So

there are no real emotions left—only extraordinary adjectives®

THAEMEA L IR TH B, LEZZTANRE, Y2—0AETD
W 2FLEDE LT, TVFNAPEBEBEEL LI LD TiRE W
o CNETA)IDEBA T — 7o 55— (Mary Anderson) O 7-
HIZFWLLLTY, IKBOBELY 1 — 7 AV 70OLBEIZ4 < BT
HHEIE, TANFLEB-TIRVED» oA THL I, FRTELETANLFIZS
-7 AT OWR EED 2, ZOKR, ZORZIEHIMIoT4 258
T3Z,Il%hobEZLNS,

LALZONaT 41, RLTTANEDY AL 9 F2BETILOTIES
Ve TAN IR, ZOBEEE%“ chef d’oeuvre” &IEA 72,

I have no hesitation in saying that it is the masterpiece of
all my literary work, the chef d’oeuvre of my youth.'®

ULALBREIZIE, ZhEBBELZIEA2E5DTH 5,



The Duchess is unfit for publication — the only one of my
works that comes under that category. But there are some

good lines in it."

Tl T8F 2 7 RNy ZBEELPEEL D o L THIRBII Zh 2 &<
S5, Flz 'y A — - v F(Montgomery Hyde) 2 &M, 2%
N-ERTIEZVnE VI,

It is true that the author tried to relieve the merodrama by
introducing some comedy on the Shakespearian model which,
so he assured Miss Anderson, “never fails to raise laughter.”
But it was heavy - handed stuff and it is hard to believe that
it is the work of the man who was to write plays like Salome

and Lady Windermere’s Fan less than ten years later."

2D 2RI TA N FOMBOERTHY, 2RIV THCO
PETXNTWEDL LD EELLSNS, EMELERIF-—ZATLA2%Z
S, ERZNEHLL TEVE Lo ZDDIZZDERFOBMFEIIHY
TANRRY 2= ACTOLBAELBMIAbEI L VI HEIE-T, &
BIOKBEEEILIVEFH7-DTH 5,

xtoaF4 LI, BEIOFERE L THWShTE R—=7
(Alexander Pope) ® F% v 37 v Ny (The Dunciad) Z 1%, ZHIZET
. 2, FRTOSUT 4 FEFERE LV RAZHAFTEINTRS
LLTYH, WEBOMEENIET - TVREL1ZY, FYTOITERI LD
BAOFEAMISAZ I EVIBIEDY, BELZIZIFTILLHDZ, 20D
HEIE 7 AL FIzsWTEZE IR TVw S, B ELfIAL, TOFRIL
HHANTET L v FORT, RELEIZIEVINDTHB, TRTALF
i, BIRETAARES LU CHEEAILS AEAF D52 2 ) TR HITHE
WAEVIZOEDY, 5V LWIRFTEA T —&F&sEbolk



NTE5THA9h

COTA v FOWBELVIBRIRL L I AP L E3DH, THF, (“The
Disciple”), TRl (“ The Master”), T#%2A3%#, (“ The Doer of
Good”) Z EDEIXFHTH 3, Zhiz ¥ 4 F(André Gide) »* TR, (In
Memoriam) OHTE-TWB LI, 74V FFRKAZICEBERICH ¢
AR 5T V3, YA RN Zh2BE2EBHA01E, 20 2081
PRCEHRIZZSTW2DTHY), $T/ N FOMEL ) FEe43ES
T, IRAOZIEY - FTHI3L5IZBVEN, Z2RIFETILERD, ¥4
vy POBEZEL VI BN LS EREDTH 3,

TOHRTHLED DT THT, 13, BEFSOMOBEYE DEED LT, &
LIANFSLWEREVZE ) V4 FAZOELBIIIETTVWIDIL
ZDRHPLLAL V. ADITHETHLRN DL &I, 2T F vy ApEE
DIRAT L THB, TP ZLFTANRFDOLFIZEWTEELF—< T
HHI LI, TFYUTY SV ADYE) (The Picture of Dorian Gray)
oy bhrd, BADELIIIBESABZ N 7T EF) L vy BOEEET
Ho7L, N —W(Lord Henry) i3, NU T OMBESET T+
Ay EMRBDTH 3,

Why, my dear Basil, he is a Narcissus,..."
E2TANEFOMBADEDFIZY, FAYAIZDOWTRK) —Fird 3,

Of an untrodden vale at Tempe where

On the clear river’s marge Narcissus lies,
The tangle of the forest in his hair,

The silence of the woodland in his eyes,
Wooing that drifting imagery which is

No sooner kissed than broken; memories of Salmacis'

ZhiE T 72 20&ERM, (“The Burden of Itys” ) 5 DE|HTH 31



FlAEIZ Ty 352 %) (“Charmides”) THF VY RIZERL T 5,

... “Nay,
It is Narcissus, his own paramour,

Those are the fond and crimson lips no woman can allure,”

FgICEFEIC SN TYH, TV ALEESE3EDPELERT S, "D
F, (“The Star-Child”) T4, HFEIIM-AZBHZOFEL &12, PEIIRLE
nb,

...and himself he loved, and in summer, when the winds were
still, he would lie by the well in the priest’s orchard and look
down at the marvel of his own face, and laugh for the pleasure

he had in his fairness.'®

r#WE, (“The Young King”) TlF, F VI A DREHIEIZEZ L 7288
A, HROEMMD—DTH 5,

A laughing Narcissus in green bronze held a polished mirror

above its head.”

XSILFNYADA A—=VE, THax; TERIZBLERSVYTAD
EELBIIHE-TEH, ARG TVE, COEBIIEFTDLZ/INIBRL
TRAZEETFATL,

Also he much loved to gaze at himself in the river.'

EaHIZEL DFREFTTIIEHL WS ZLTHEY, TONMERY
)7 ADEE L “nearer. ..than a brother”, 2% VEEEMZBEFKIZH -
FeEIENZ, TOEIIZTANENFF LI ADL A -V 2RAVELE,
FMEOREEEI P EVNEITH S, TANFESOFHOPILY,
54 5 2 (Lord Alfred Douglas) O#F2HmETIRD LD n—ED &



bo
He is quite like a narcissus —so white and gold."”

ZOEIZTA N RFOEOHIZIE, EEFNVY ADA A — T Y - T
Fro CZOMEBEIBRERBEFS>TVALV-STHLBETRHSI TV, 22 TH
RPEHEIIIVANZE2)TIEZL, RACEH»ESEIHALTEDOTH
3,

TV XL, BEEBEEVEFLIZZTOLOTIE G W, #EL LI Z
DHEMEEZF->TWVWE, THF I FNVY AMMEBEOREAKTHY, FILIAD
el ME, ILOMEI L CXDBIETH S, V4 Vo TEIMEEE, TIIE
DIENNNE2LSEDHBZILIIE>TVE, ELVWFILYRIIRIELE S
cDEBLATVBEELESDTHS, LIAPHITFT NI ADEL & 2H

Lol TWIADHIIBSECHDORIIRENTWALSTHE, 2
NEEVRZLEHEDTANEFDORKF%, V4 FIZRDEHIZEEL T,

Puis Wilde, se rengorgeant avec un bizarre éclat de rire,

ajoutait: — {Cela s’appelle:le Disciple.) *

ZhRT7ANKFOTFREIIZESFIZE SN HEFER, WELAZTA
VEDERSITVWEWTH-EEZLNS,

CIT—OFRAPLIZEO TELZTNELE S VDIE, V4 FE2EF
WWTANWKD 75V AETHESRLVWIBETHE, TAVFDT7 5 v R
DRENIZDVTIE, VA4 FLELCFHEILL TWw3, &, Z2OEEDEVHIT
HET, 77V AANDEIIIL N3 L I b Tligh o7z,

Il savait admirablement le francais, mais feignait de chercher
un peu les mots qu’il voulait faire attendre. Il n’avait presque
pas d’accent, ou du moins que ce qu’il lui plaisait d’en garder,

et qui pouvait donner aux mots un aspect parfois neuf et étrange?



ZOEIIBERUNOEECHELRE, FERLTONNOTFT 1 I3EE
DN TFA4 X2y TERBTAZEILEADTIIEVWER Iy BELFD
MR T CUMEFOTREATHENT, BLVHMEIRETH 3, £/
D EEDEIEFEDA) V)T 4 2D L THEEBET TS Vv,
PRERBEONYTADP B EBBITEDTA NI 1L oTEFE L WF
ETHE 5, L TEEORBEI MbNIELEXS5THA I,

Frox, 279 VABTREL ZERII>DWT, #o»0HEIEZ
bNd, A, BRKOMEEMBAL DIl 77 vV AETLEEB L VWIHHE
WEHARETIX B VWh, TANEFT7 IV ABTHELZDIIZINLEITTHS
L, 77V ABTHESLERE LTI FFEHLTWEIDE, KE5IE
NAFANHETA2LDTho7 COFFEEEEBELOBRITRL TEARTIE
H5E VN,

MXFLECTANEFDOERIIEVNT, FUYAMELEIEREATY
AN, A XA -FVAMNOWETH 2, BXERIZHVTE TH, X TE%
LTE N, ZOUTL4 VL), BIRIEA AL 2{RICITE LT
FiLbhhbbTHERIOG Shhh ok LB BENDET, $EIRA T
AL > TbNWLEEY, BEELZANE2EIAREB2LDOTH 3,
ELE5128, f ZADITADERIZEM2HBIT»T 2 L) 2 RALHRENIE
ARTWw3, »5, BIEL L TORHUMLEESITILL, ML ZhOEMT
HELEITEELZHBI TOE W, T AMEDORA LEEK #HHEOELLA
A ZANDOHHALZHEOFILZ LD THo e EZONL ), A X H
&, A XT3 NVOBRER T ARMETHY, ZOIUFIHEIBL T
AW 12RO TkFEts (De Profundis) OHT, KORWVBEOHEE LT
ZLIIn B, DE NHBOREE AT AE ST T AEBETZVE VI TA
VROELHIE, PEVEANTVEOTH S,

COWFEDIEIIRREFF "2 7 4 7 X3 (The Sphinx) X "E£H{4E L+
(“The Happy Prince”), Th#'% 2 k%, (“The Selfish Giant”) O



BIEE A5 L I DN L B, A7 4007y T, ZROIBIZZIY SO
EHOMLEDL & THEAR T, ORY, BRIZIZIZZ - 3 2 FOHF
ERDBIDTH D,

Go thou before, and leave
me to my crucifix,

Whose pallid burden sick witn pain, watches the
world with wearied eyes,

And weeps for every soul that dies, and weeps for

every soul in vain®

rE2BAEEF) TE, EFOLBE2IZDOCEI #HOEREIZFI 2H S h
5, Thdtxa KB, T, +FRIPP-EFVRAMNIDEIILERZEZ
T, BOLKBEBZIIKS, COWEDHEVDOEL S, T4ANVFRE
FRIZEVLEZPSERZHRLZL VDA TWAX G 2B T-T74 VRO,
EEZ—EFAZOIEY—FIZERTVWELVWZE LI,

LALY v FTADOEEEZDOTF 274N EKE, 2O Z20EE 3ELHLY
EFVTEVLNLV, RFEDHITRREFHFL TL, RXEEROM TRE
RE23bIHIIIVAZVDOTHS, £-BFEFIIHLTY, ¥V 74 DK
—ZDOHIZ, EREELTDTAF YT AT A ERWELTW DT W
Ao HE- THEDEFEIZIZTE DL H, (“ The Birthday of the Infan-
ta” )X MB3EA K, (“The Devoted Friend”), 74 F 5 =N N5
(“The Nightingale and the Rose”) DXk 512, FHIZHEA THEHALEEZD
PRET LI LBEEAYELD S, LLHIDLIhSDERIIEVTI,
Bzt 3, Z20Eaah 217540, BRIZILERINIZDOTH
Z, MiEEOKDOLDIZE, BRLUABOSEIEED ) HIIEBCZ LI 3,
BROSEVIIBYNPAERT, TEVWELXRIIEZLLOTE ),

For the future let those who come to play with me have no

hearts,....*



BELZLRDOE 12— (Hugh) i3, BOPEAZBHBO-HIZEL oy R
(Hans) O#HRAT, B, A, 2hENYADFEEE LTV b TlE 4 WL,

I will certainly take care not to give away anything again.

One certainly suffers for being generous?

FEBLEFERFAF vy VoL F2B845<, BREBEIT- L
DEETHEE I,

What a silly thing Love is! ... it is quite unpractical, and,
as in this age to be practical is everything, I shall go back

to Philosophy and study Metaphysics?

LEAAZCNSDBEIBAYOERIZTA N FIFELEHRAL T3 bl Tt
BV ALV THEAFLOBBEERIIEELRE 2V, RO LB EILC
KO TVRBEDTHB, ¥V 74 DREAOHMENLE ) ThHh, SMITERLE
2o, ThTwTuA y b CHEFOLEHZ, LA2LRBIZIEERDE
FIZZNEZBROETOTH %,

FEDICLBRE AMEETIE, TANEFDY A v MIREI Iz W, PFEE
oo R, KALZEBZH2WHH, 7754 FEBEIZOAN-ENL T
#EFL, EHHZ A2 IEI 2DOE)IFEANSEF/MT LI ZAWT
I, TANVKEDIA b ERAETEIZEDNTELZVLSTH 3, »h

HRBE, RAZYMORS, EZHE, wWIEFTH AL /a7 4BRELTO
BRETLH S, ZLTZORAIIERL Y5, MFHPEBHIIENTHET 7 4

VX LEDF &L > TN B,

HEHDVBEROFELCOH A LENS, ZOBSMEOPIIHFEOK
BERAD D —TANEH/0T 4 THA2ZOFOE, MOERIEDIED
T7+NALIZE I DA Z B TANEDT 74 ) X L&ETNIEY H L
WA, HITRROBROMRIMEL VL LT, KDL 26045 3,



A man cannot be too careful in the choice of his enemies?

It is a very sad thing that nowadays there is so little useless

information.?®

When people agree with me I always feel that I must be wrong.?®

NATALZBEVNTRELEZ DT TEEZ LD 24K, 74NV FKET
74V ALTHE LIELIEREBOBEEIZ, FAFABLEN>TWAS, HlzIT
EHMDOFIFHTIE, “friends” EWINELZA5T AL FIE, 2DORMHED
“enemies” LEoTWVWADTH 53,3512V 4 v M ERIEL -HF & HoTuC
FOTU>TH S L, BROWELATE except” X “but” 25 2 & »°
Z2VWDIZEM <,

Indeed, in many respects, she was quite English, and was an
excellent example of the fact that we have really everything

in common with America, except, of course, language?
I don’t desire to change anything in England except the weather?

“Marriage is hardly a thing that one can do now and then,

Harry.”

“Except in America”®

There is no sin except stupidity
I can resist everything except temptation’
I can sympathize with everything, except suffering2®

It is a terrible thing for a man to find out suddenly that all his
life he has been speaking nothing but the truth.?®’



Indeed, when I am in really great trouble... I refuse everything

except food and drink.®®

V)7

“except” FHW/IEREIEL, TANVFEEOSEND—DTE Ho1
EBIZoNb, IO THEXRLAELED, BEFIIRTEIHEDEIIIFELTH 5,

“Have you anything to declare ? ” asked the customs inspector,

“Nothing,” said Wilde. “ Nothing but my genius P73

ZDEIBEATARLIE, v 7 v ADBEHETETIHRIZE Y,
“except” ¥ TTONELREIMBIETHELIS, BRIZZDFEEZV
> NBZIET B, MHRT 2 L MEKSERT 2, BIREAULEDFEBIET
bhd, 20D, ThHEHEAFORVETHT 3, L<EHEsh YTV
ATHb, LERFIZRFHZZVHAZLIIHRAFERLESE S, BUEDTY
ANWNIZE > TIIBRFOFERTLH -7,

“except” BETHRNEZMABEDWH 2#A L)L, T4V FIEL
BEE “not” THEMOHIEEZXD, ChDY A v b 2ERT 5,

“1 have a business appointment that I am anxious... to miss!”
“ Well, I know, of course, how important it is not to keep a

business engagement...’*

It is only shallow people who do not judge by appearances.*

This suspense is terrible. I hope it will last.*

ChE5DFRAPS5 bbb E DI, EHHEMIZIE “not” EDIFENELZAS
Toﬁf,oHéN%T&mt:%VoiTwéoﬁof#%%éwm%&
DIEEEIZE 5 bNFEIL, YUREFLFEHERLPAR V. ZOREDHSL
FEFERLTZOREETLIEIIE, TALRE “not” DEEEEZEZL 5D
Thd, ZOFEIZIE, a7 418ELORBRAPIPHF LD 40D

h=1311}
Sl

J



ZrHoHhUO—HKEBE L VOIOHMTORRE, MBLEFHLEDETVWS, B

32 N2BFE2/- LT, REDEINERHEESIESIDTH 5,
ZHDEINOYERL, BIIBIT AT 7+ ) AXL0ZFHICEHTITE 5,

“ friends” THh BX& ¢ Z AP “enemies” ThH 3 & I 12, “useful” 7™ use-

less”, “right” 7°“ wrong” £ 2 > TW5,

EEOMEITF A1, DHCBHBOFGEEIILENS, B T74L >V
DKy (The Florentine Tragedy) DMBDHIRIIRETH 5, RAFED
MhE, EFAROBELLEE2ERET S, 2hETEOEFATH- BT, 5
Bl ->TKRDEIZEA>TWVWE, FOH@MAHILL 2D TH 3,

¥ 7 M@ EHEE,) (“The Model Millionaire”) & ¥#5& v 2 1E
WEETH 2, 2720 THEXOT EITANFEEOLOTIEZL, —#%
PINCEFE L P TELHVWOLNET—<Thd, TAVFOEFETLEDT®
FVFRFELVZEIESLLEDLD, FA-RIEGHBLEEIIR S, », *
LTZhETANERDA ) VF Y T4 PRES IR TIE 2 v, THEER
BEAEE, IBVWTLERDTH 3, P, ZEDETLIFEIBHESE
Fokiw)ZoEBE, CLARKROELOZOSEREUD-HIZELIN
=D T B W,

Millionaire models ... are rare enough:; but by Jove, model

millionaires are rarer still 14

AL T7—H— - 474 WIDILIEy (Lord Arthur Savile’s Crime)
X OB WA T 4 27 A3 (“The Sphinx without the Secret”) 3, 4
RERIT LR 22 0T/ N B/ N /S T A B ER s b EZ 5N B34 7
—H—BORAOEIHFTVIZE ) VY AT, 2ERIELENTV S,
TLTRAETETAZLILE>THRERNIZDITEEZ 2N L2 AR
BEF LD DA D EVIFETCWERE LI DTH S, —F THDOL VA
AV AL T, BREMOALTHCRERIFMEMBESI Z o IFE



LA, REOHFE2IZT b L, WD I bIWELKDLSE TV
DTH b,

ZHEIBELITEVE, ThHYS T4 VDOHZE | (“The Canterville
Ghost” ) 1%, T3 v 7/, BHKD/fu T4 i k), ZZTIIHMEIH
LWABZ&ZA ST LW IRRDFEGERAET, EAIZHED AP AM
EZTELSTLWIFEILELEZDTH S, LALZOERITA XY AD
ZMEEOHEEHTHY, BEEZOFRIEZ3FBREI VLI 2L, T
Yy INROBMS ERITENT VRS, A, ZIAREERETRFEIRE
e 5N T A HIA—=FEHFIHL TL 3, 2F 0ERME &P HAERICK
NAATEDTH B, ZOEMREPHEDOxFTIE, REFFLrHIRs ¥, BRI
BRIHIERER -T2,

ERIE L, BRTHIETO Houx, L 20EFRIHS, 2O
P ES2TYH, Tha/fur ssdad ey TaLio #, ZOEMR
TIRPEEOHEAROBE s NS v, BERIZAT T (Herod) 12, 2NETEL
TwhHuxiigsl b, &L 3, LA LEROXIIIERE » 58
NELESNTELDOT, HEBEIIHUAPBRENTE, HIEPFELIEFV
WD TH 5,
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S 7 REEEIE, 2 B TEMBHR ) (La Sainte Coutisane) &% -THEN
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NN RIENCEAIBR TS5 L, 7ax—L@ BTV 7 —XDFR
(La Tentation de Saint Antoine) D/SuF 4 L3 &EZHN 5, A, Tx
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Speak again, Jokanaan. Thy voice is wine to me.”
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HH Ly BATOFIDOWITAERIIOESPEZZ, ZhEhDTY v v
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COBRROERIIHIEAMEI 3 FEE, 774+ XLREVRHEL 2R
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