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“Everyone should know nowadays the unimportance of the photo
graphic in art: that truth, life, or reality is an organic thing which
the poetic imagination can.represent or suggest, in essence, only
through transformation, through changing into other forms than
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b5 LR, BEEE)BOEBE SO THILEN, BT 2E LVE
HEEEFE-STHRIAPITITL b, ¢ 2 Amanda ZFHRE DO LMET, BH
I FHEZEEZETHAIRY, B2 BJHERHRIIAMMTLE2W, L5
INEELTLE o Laura DRIB R XA RV -2 22RO L) ¢ HTHE
BUIBRDEEVIZENTITo2), BIEOFEREFIFT T S EREEFFE
BRANBWAETEDTAAVTAEIEL DL L2V, ORI L MR
>T, MBENIIRBRTAELH L OIT3RELBHRALRB T AFETH S
—%4, FIMEL LV, FUBLEBALVERZVEOBLINTWARE
DRAZBIZIZHTE L TH W5 Amanda lf, WEZ» TEAAHFIZLHIA
DVTWVERA L, FEEIBOANEDHEZEbLEHE O EEZAMEL
TOMEEPEL EDN TV S, ZNHIWIIREAIEX 3 Laura EFHE S 1
T, ZADANIOHAE P B AZER D IS ERRZRDTVREILIEED
Z2d % v, Tom & Jim DFELEKT, ZDEIIL 4 %$F > 72 Amanda
RO ENFNSPEELEIRERICK - T, MRMNBOFIRE L DITK
BZELBLKEYDIERVNELDE LTV,
ZORRIZENDPHEEIZERL 22580 T80k, REICEET S



CitAT, W s hABVuEEWTHEEA A SN L I & LTV 51Uk 2 ARE
ThB, EEIDE, BEO TH 5 ADHWE, 37HMAB % Laura 25 U
CHABLNWMRDORETH 55, RNEBAORITAF>TVBEDIRIEKZY
TV, BRATEHHDH 3 Amanda |3, BEICEROBEIN-EX L SH
BROEZENARTVAEL, Tom bFELREDOURIZEITIATY S,
—FOMFLERbLIN-RBIAMIin T 2, ERFROTERDOA A -V
FBVWETTWALEI)ATRAAOAETANTRLZEZZ L) 2D
HLBEEOREBONAE L LI AB—BOBEE LToEELR5 2L
AHELELE BV, &+ i “Oh, Laura, Laura, I tried to leave
you behind me, but I am more faithful than I intended to be!(”2 )&
Tom M 3EE, FSRAMMIOHMIIFB SN I2BMATEL VAL TOER
HoFRIZLY, EOANEEZRWEEZVARBOB » & L BD S IBE IR
AZOTHRBTIDTHS ), LS, AMIZE > TRERIRD DX 51k%
MATHELENPETH S,

R E->TEEL, BREATILVGBREMATSIZLIZE>TTE-F
7 2 A ~NFEa2— L7 Williams |3, A Streeicar Named Desire (1947)
ko THINEZE ) BOEBHEIZR L ZLFAHKRL, ZOERMBLELL LR
2L, BHEAEHETIZLLs TARMOFE 2N fEmé > TELW
T®H5H, A2 Blanche Du Bois BT W  FHET kan 2 XL &2 X E L,
Stanley Kowalski (3T, WAV LA BEAIZL>TEEDUTOE
GHEOLOORET, ZD_OOHEAFHAINTREERETILIITE
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A OEEBREEE ), EEBLEN, Z05 %GB OFD Y HH happy
ending & LB E LN VBB AZLDIZLZ>TLE>TV S, ZOHT
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% Sebastian{®Z#E L T, RELL ZBHRDOAMBREELTVT, XHLFE,



LB, EELLOBOMREIE Williams O DR L AW FEETH 5,
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ences in this world is between the ones that had or have pleasure
in love and those that haven’t or hadn’t any pleasure in love, but
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5L <, HOAEIZHTARELFHUEATWY BA, Zhit “the outery of
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