The TV Corpus ZiEH L 7 5iE#58H

The Effective Use of the TV Corpus in English Education
M £

g5

20194 2 AT English-Corpora.org @4 7 a3 =2 & L TABIE N7z The TV corpus DA ¥ ¥ —
7 24 RAERBREBEIC OV TIE L, JSBHE OB A CTHRIGEDHHAIA 2 FEEZEME &L b
123 U %o The TV corpus (F. TV ¥ ) =Xz &Y — FD &Y 72} 3 %2,500/7 8 THEK S 1. 1950
D S01THEE T, BMRIITEEREIEEL TV S, FHBRBARE T 2 ) HPEDA ¥ ) RHEE
FIfRETE, B MBZEZRE LICHENTREL 18 50 AR TR Z %51 T & 5 5iE
ZERES 5 T & T BRI RBIOEN LRSS TE 5 T EEPIEES 5,

F—7—F :The TV Corpus TV vV =X JEHE

1. ICHIC

AR Tld. 20194 2 H i< English-Corpora.org @4 72—/ 2 & L TRABIE N7z The TV
corpus (https://www.english-corpora.org/tv/) OiEHFICOWVWTH L %, 19504Eh 52017
HEE TR E N 7275,0001c %3 TV v =X BV — KO+ Y 73t 3 {52,500/7 38 THERL &
Ny f=—2ax=vcRMOLHimsNTVS, (DTIETV ¥ —XF—%I3 very in-
formal language DEEE SN TV 5,

(1) The TV corpus (along with the Movies Corpus) serves as a great resource to look at
very informal language -- at least as well as with corpora of actual spoken English. In ad-
dition, the TV Corpus 1s much larger than any other corpus of informal English (other
than other corpora from English-Corpora.org). For example, it is about 33x as large as the
conversation portion of the BNC (including their 2014 update).
https://www.english-corpora.org/tv/

FEjE o thAS < JREF (2005 @ 284) ICWEEE L BEEZED T —¥ R ) X FABFHI N TV 555
ZOHRTHRGERNZ O DM Michigan Corpus of Academic Spoken English T180/735 &
M>TW5h, HiKd % & The TV Corpus DUEREHMDIHIE VDO REITH S LD 5,
Berber and Veirano (2019 : 5) (&, The verbal language of television has been the subject
of many studies that focus on both the description of the language as spoken in the me-
dium and its effects on the viewers. L, TNFETTF L EDOEHSEICBT 2% < O
MBI RS AU LR Bd%
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TR fThbh e EE2EHLTVWSE, 29 LT EodR T, The TV Corpus lF I
TOMRFAED S S5 2TRBAETEEICT 2IHRERI LA 5 2 LN TE %,

(1) TlE. The TV Corpus T» 65N TWB &Y 78, BHEGSOFE L SELND Iz T —
NREERRICK LT CEHEEHEST 2 EEBCER LB L Lo NTOW S0, T THEHT N
Eld. EEOFELESEL TV V) —20v ) 72E—HLTLX0ONEWIETH 5,
Berber and Veirano (2019) (@)D & Hic, TV ¥ —=XDt ) 7 IEEOE L SHEL[EEY

DHDEKEIELLIIMEOSNTVWS EbXTWVW 5,

(2) Corpus-based studies of television language have grown in number, and many of these
focus on contrasting the verbal language of television series and soap operas to spontane-
ous conversation. The general conclusion of such studies is that the spoken language pre-
sented on television simulates the spoken language occurring in natural settings to a

considerable degree. Berber and Veirano (2019:6)

TV v ) =20+t ) 7 EEEOFELSERITERITE LBV EQ) 0 55 AHN 5 D5,
EDOLE BB —F UL VWERKELLZDEA S D, Bednarek (2018) 3. HFEONEEE 1Z
Bi5 BTV V) —XORHERDO LS ITEEDTV S,

(3) a.favours comprehensibility/intelligibility (e.g. is more clearly enunciated, is less
vague)
b. tends towards focus, coherence, fluency (e.g. is less narrative, has different turn
lengths and organization, has fewer interactive and performance features)
c. has a focus on emotionality and entertainment (e.g. is more emotional, may focus
on conflict or humour, may feature exaggerated/stereotypical language use)

d. permits the use of devices that foreground the 'constructedness' of the dialogue.

Bednarek (2018:23)
TV ) — XOEMz THIRLYTE | & [2vy—F4 24y ME] O > ohigEE
BHTE, 2V —FA AV MO FNERELT, [Fo~<tEl 2—27] LV IEH
EREFLIENTE 2, TV V) - XRHEELHICEH,T 2 2 v ATHIFES 1, 2D
BN DZF il & 155,

Brody (2003) (3. ) 7OoHEEZ DD LSHITE EHTWV S,

(4) Good dialogue has a generally accepted definition. It's dialogue that is concise, witty,

believable, and revealing of human character and emotion. Brody (2003:213)

') 7 Roek, @RT BAICEA. VTV T a0b 0, AEEEEER T 6D L
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NTWV 2%, Kozloff (2000) FEFOFE L, #RE, MEAL V- 7o X b — 1) —REICEEK
OB =V OIARY 7Y T 4 ZEARTERE L > TOERZEHLTV S, €Y 718
FTOBIC) 7Y T e ek I NS H, HHESEE (real unscripted speech) % B[R0 75T
MRS | TRERL TARM: & B o L] 23k 7ohickibanTnwsd, 295 LA
AR [HfFELPTs | [y sy =44 v ME] OIEREFELDEI bOTHD | IREHD
PEORHFEICTV v ) —XOHERICH B T Ea2i L TE &2\,

ARFETII. B 3(E2,500EE L7755 The TV Corpus OiEHFEIZI W T LTV L, &
BA VI —T7 24 ADOXKEREERTER T 5 C & T, BIRERIOFENIHO M TE 5 2 &%,
here you are & here you go. fall & autumn 75 & ORIERE A W TRl 9 %,

2. The TV Corpus DI&FREAEIZDNT
2.1. List

The TV Corpus 4 ¥ ¥ —7 = A4 ADIRHYID ¥ 7T 5 List »» 5 ATV, List Tl key-
word 3R, key phrase Mk Z2175 T LMW TE, MEBHARIEHO T THEES TN TV S DR
Tx5b, MBHEICHLT, Hlropi2R 5 &E=121306)D key word(s)s d 5 Wi EEH D
CONTEXT %4 C L1275 5,

()

Chart Collocates Compare KWIC

‘here you are |

| Find matching strings | ‘ Reset ‘

o Sections Texts/Virtual Sort/Limit Options

©)
1 o HERE YOU ARE 3942
)

FIND SAMPLE: 100 200 500 1000
PAGE: << < 1/40 > >>

CLICK FOR MORE CONTEXT m CHOOSELIST [ —— GREATENEWLST | @ SHOW DUPLICATES
il 2006 24 A B C oneinthe senate, David Palmer was elected president with a 60% plurality. Here you are, Mrs Logan. David and I first got to know each other
2 2006 24 A B C ouronly way to Bierko. Fine. I'll call you back. - Here you are. - OK. - Excuse me, Miles. - My God

3 2005 TheInspector Lynley... A B C .Oh,Ichecked on Michael Sweet. He was bailed this morning. Here you are. Thank you. | got a letter from Helen yesterday. She

T 29 &, fEEsZR R E ., —HLEOHTH 2T LaikoxXke s &n
TE 5, (LKRLERSINZXROFHPARBEE S 5 2 ENTEEB V) (DOMERKRDOEREZ
77 4TI E s T B DT, ENLERWE i3, FIND SAMPLE @ X b K

VT AL, ZonEiPHE AT 5, fEm%a D ABC (3. HEif ET&FIZF#EIL7cwvw e &
T 3~ — 7 —DKRER BT,

(8)1T7/R” 9 Sections 29" & domain 5IEN T &, T, FHEDHE, 7 AV B /5 F ¥ H5E,
AFNVR/TANT v FHEEREOERIERTE 2, 1L 20MF%ERTEE, ThTh
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Z BT s MERFERB RN E N %,

(8)

Chart Collocates Compare KWIC

|here you are ‘

| Find matching strings | | Reset |

Texts/VirtuaI Sort/Limit Options

—1GNore- -, [ [ 20005

1990s
2000s 1980s
1990s 1970s
1980s 1960s
1970s
1960s . — M

AT > a8, TNZENOREMES &6, TOKEN (BMHE) T, PM
(100/73EH 72 v OFHEHE) O ERTWL T EITi 5,

9

SEC 1(2010s): 172,421,491 WORDS e SEC 2 (1950s): 2,033,371 WORDS
‘ WORD/PHRASE ‘ TOKENS 1 TOKENS2 | PM1 PM 2 RATIO WORD/PHRASE TOKENS 2 TOKENS1 | PM2 ‘ PM1 ‘ RATIO
‘ ‘ 1 HERE YOU ARE 107 1755 52.6 10.2 52

(9) 13201054 &£ 19504FEAR T D here you are O AR % Lk L 7o BiER TH 5, T Df
B 5 here you are (32010 & 0 $ 19504 DIE 5 A5 5 513 EFEFHBE NSO T & FEH
H{i %, here you are OEHFAIZLICO W TIRRETTEH L RTWVWL T &i1cd 5,

2.2. Chart

Chart [FFABIDEHME 2 —ERIRNT 2B ETH 5, BMRENPT 5 & 19504FERD 5
2010EFRE TOWE, /T AV A/ N F THE AFVR/TANT YV RIEE, A—R T
V7 /=a—Y—F v NEE oMY T 2HBOME LMt s, CZTbENT
NORRDOIRFELDN RIS T &6, 100/7iEH 72 0 OB (PER MIL) HERE%E RS
BrlicaxlEm 5, (100D LS ATIL, See frequency by section DK 5 v Z2#fid & (11) D
RIBoN 5,

(10)

List Collocates Compare KWIC

|here you are ‘

| See frequency by section | ‘ Reset ‘

o Sections Texts/Virtual Sort/Limit Options
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(1D

SEARCH CHART CONTEXT CONTEXT +
CHANGE TO VERTICAL CHART / CLICK TO SEE CONTEXT
SECTION ALL 1950s 1960s 1970s 1980s 1990s 2000s 2010s US/CA UK/IE AU/NZ Misc
FREQ 3942 107 317 260 301 406 796 1755 2772 1079 70 21
WORDS (M) 325 20 8.9 8.8 15.0 315 87.5 172.4 265.8 53.2 54 21
PER MIL 1213 52.62 35.61 29.61 20.05 12.89 9.09 10.18 1043 20.30 13.62 9.96

ATONCEDDDDDEDE m il E -

(ID DT Z 713100758 b 7o D OFBBEDMEN S LITB>TVEH, B 772/ 5 &,
here you are (¥ 1950 FEARLIRE, IR~ ICZ OERPFEAD L TWE I ENRETEN S, ZOHR
IZ2W T, Cambridge Dictionary (https://dictionary.cambridge.org/dictionary/english)
® here you are. there you are Dfinit v A5 Z T N5,

(12) We can use here you are and there you are (or, in informal situations, here you go
and there you go) when giving something to someone. Here and there have the same mean-

ing in this use.

(12) Tl or, in informal situations, here you go and there you go £ d 0, 2278
[Tl here you go. there you go a5 C EMFdanTWVb, 1HITHMNIZK ST,
TV 2 ) = X0+ Y 7 3EBEOHELSHLEEO b EE LS 2 L5 LN TVEEER
5 &, T RBE LSS here you go 48 here you are Db DIT TV v ) =X T
EREN TV 2 AfReE R SN B,

(1D DA Micd 5 SEE ALL YEAR AT ONCE 24" &, (13) D & 9 ICFEHOHE D KR
MUREL 135, IFITIHEBHEINETERIND Z LIC8 5D T, /£ LD Section Name 2l L

THRERAITIENE S & EOER L EHTEHNCIHEES 5 2 LN TE %,
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e NS o o

1 1850 .00 o 9,483

2 1851 136.82 0 73,000

a 1852 66.84 £l 134,654

4 1553 3907 3 76,795

5 1954 B7.33 & 68,705

& 1555 7605 " 184,053

7 1556 80.51 31 342,495

il 1557 15.49 4 258,248 =

a 1558 Aa5.05 £ 443,944

W | 1958 2263 0 441,863 =
il 1560 A1.56 = 553,425

12 1561 1224 & 480,181 -

12 1562 376 7 535,314

14 1563 3283 = 658,404

15 1564 29.60 o 743,282 O
16 1565 5.3 4 1017005

17 1566 3n.09 E 1522599

18 | 1me7 anm &8 1,699,505

18 1568 a5az Ell BH,565

0 1565 3026 = FEL09T e
Fl 1570 2607 % §13,782 Er——
2 1571 3396 = 736,157

E:] 1572 3571 B 728,006

2 1573 26.48 4 906,488 E——
kS 1574 356 =z B44,695

26 | 1975 2088 2 1,004,145 | —
7 1576 2349 = 935,744 o
= 1577 3484 Er 915,863

£ 1578 EFRL] Ecl 1118250

] 1575 7355 = 976,543 m—
a 1580 2575 = 654,140 fo=ca]
12 1581 a2 1 895,732 o= =
EE] 1582 3603 = IS

34 | 1sE3 19.08 = 115259 | m——
s 1584 1871 o 1318524 | m—
£ 1585 19.96 41 2054326 |m—
ar 1586 2269 40 1762950 | mem—
L) 1587 19.23 40 2080511 | m—
EL) 1588 17.49 a0 17155 | —
a0 1585 14.48 7 2554744 |mmm
Fil 1550 1067 2 1968505 |mm

42 | 19w 19.67 4z 2135152 | —
41 1557 1513 £ 2181034 |m—
41 1553 1459 E 2466673 [mmm
45 1584 1407 4 3055304 |mem
46 1555 1382 45 3474276 e
a7 165 503 ) 3656112 [mm

48 1587 1230 47 3E2E4 (mm
48 1558 1226 £ 4242721  |mmm

50 | 1@6s 1A 51 4505432 |

51 2000 .80 43 4590552 (mm

52 | 2m 1053 E S506332 |

53 | am02 7.83 45 5131645 MM

54 | 2003 734 4 667299  |m

55 | 2004 844 = 7468196 (mm

56 | am05 4957 =7 5094251 (mm

57 | amoe .87 = 5932217  (mm

58 | 2007 35 % 1542155 (mm

59 | ano8 .07 0 LIAEE L

&0 | 2008 976 130 15367913 |mm

&1 o 7.81 130 15205273 |

&2 | 2m .82 210 21167200  |mm

& | a2 .56 2w 21854565 |mm

&4 [ M3 10.50 244 2377515 |mm

&5 | 24 5.899 = #Oz2412  |Em

66 | 25 1016 =2 24793373 |mm

& | e 11.48 2= :077551  |mm

&8 | 7 11.53 17z 14923201 |mm

ERORRESL 5L, HITK > THIFEL D & here you are DFEFSHES LA L TWs &
AbEON B, BRINCEIET 5 & ke L TRIDEHRICSH 5 T &b 5,

R ZE 7 £ ) A1 /75 F FHEEEICIRE L. here you are & here you go DAL T & DS
RERTH L E, EED here you are DD & & b iT, here you go 28RN L TV
52 END) EABD) DB SIRfEI NG, 'HEREZEFICEIAL LS LT E TV v ) —
X8 here you go Z2Z L TWVWAEWS T &, BIROHE#IET S here you go WEH &
NTVBEHENTE 5, LEFE TR0 ZFEITEEOLILE LT, here you are i #]IC
RoREN LN, HEDOT A ) AJEE, /1 F FIGEETIE. here you are £ U & here you go 7
—MERB LT > T0E T EN, (1D EUBD DMK, S RTINS, TV v ) — X ORI
Al BUESZE(L LT 5 HESEEEO—G 2 KI5z LT L,
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(14) here you are

CHANGE TO VERTICAL CHART / CLICK TO SEE CONTEXT

SECTION ALL 1950s 1960s 1970s 1980s 1990s 2000s 2010s US/CA UK/IE AU/NZ Misc
FREQ 2772 106 255 157 193 295 559 1207 2772 0 0 0
WORDS (M) 325 1.7 73 72 12:2 25.7 71.3 140.5 216.6 433 42 i3
PER MIL 8.53 63.98 35.15 21.94 15.78 11.49 7.84 8.59 12.80 0.00 0.00 0.00
SEE ALL
YEARS
AT ONCE
(15) here you go
CHANGE TO VERTICAL CHART / CLICK TO SEE CONTEXT
SECTION ALL 1950s 1960s 1970s 1980s 1990s 2000s 2010s US/CA UK/IE AU/NZ Misc
FREQ 10227 8 89 199 518 1297 2859 5257 10227 0 0 0
WORDS (M) 325 157 73 7:2 122 2557 7153 140.5 216.6 433 4.2 1.7
PER MIL 31.47 4.83 12.27 27.81 42.35 50.52 40.08 37.42 47.22 0.00 0.00 0.00
i
YEARS
AT ONCE
H_ =B

2.3. MFIRFD Tk
The TV Corpus 34 BIEEA —tETRINT 2 2 EnTE %5, PIA X, IEHEA—15TR
LW E ZITid, [experience] DL DT 54 » b THIEL T & T experience. experiences.

==

experienced ® 3 JERENHH & N5, F 7. experience | experiences &35 &, experience.
experiences DX GBI T E 5, i TIEET 5 C & & TEL experience DR TF — 7 —
MR 7 24126 % [POS] 2 L. #7758 5 verb. ALL % %41 L T experience_v*& L T,
experience, experiences, experienced ® 3 JEREZAFH T 2 & b TX %, Hhaad D EIC
CLAWST @ % 737 a 7 ahpfHENTWED, s —b&FN TV LB X
EESE AN

WRBEA v 7 —7 2 A ATHICHERICE U 5N AHEEEE LT, RIEEDIEEEZSIT 5 &80T
&5, PIA 13 autumn OFT beautiful DRAFEEE DPRLE &P~ 70 & Z1TId, [=beautiful]
autumn E AL, RBEEP TS ET, AOBHMH SN S, FAEXDOER, [6—i& D 13
BERE 2 bR < & —kichET SN A AT d 245, The TV Corpus TIIFFE DEREE [T O[6&KE

W TE, EFEEOXRBE M LO—BE D 5 %,

(16)

SEE CONTEXT: CLICK ON WORD OR SELECT WORDS + [CONTEXT] [HELP...]

AUTUMN

1 | BEAUTIFUL AUTUMN 19 I
2 O | LOVELY AUTUMN 5]  —

3 O | GORGEOUS AUTUMN 1 |

4 O | DELIGHTFUL AUTUMN 1 [

5 [a] ‘ SUPERB AUTUMN 1 |

6 0| STUNNING AUTUMN 1 |

7 B | STRIKING AUTUMN f [

8 O | MAGNIFICENT AUTUMN 1 |
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F 722 1F autumn OEFZBICKZEAHEINECHRE L 2w E 2123, autumn *TH%RT 5
L. RDOE S BEERNE OGNS,

(an

SEE CONTEXT: CLICK ON WORD OR SELECT WORDS + [CONTEXT] [HELP..] AUTUMN
[€]f11208 ALL FORMS (SAMPLE): 100 200 500 FREQ
1 [ | AUTUMN. 308
2 | AUTUMN, 1 25—
3 [ | AUTUMN OF 102 |
4 E | AUTUMN AND | 53 | —
5 AUTUMN ) 50 |
6 [ | AUTUMN LEAVES 46 | EE—
7 AUTUMN'S 38 |
8 "= | autumn> 36 |
9 [ | AUTUMNIS 29 |
10 O | AUTUMNIN s
11 AUTUMN DAY 20 =
12 | @ | AUTUMN ... 19  |mm
13 [F | AUTUMN STATEMENT 19 |mE
14 [ | AUTUMN! 15 |mm
15 [ | AUTUMN WAS 1 m
16 AUTUMN FESTIVAL 13 =
17 | [ | AUTUMN CHASE 12 @
18 AUTUMN TO 11 =
13 [ | AUTUMN HAS 9 m
20 AUTUMN COLVILLE 8 =
21 | "= | Autumn DUNBAR g m
22 AUTUMN FEAST 8 |m
23 [F | AUTUMN HAD 8 =
24 [ | AUTUMN MORNING 8 |m
25 | @ | AUTUMN™ 7 m
26 [F | AUTUMN NIGHT 7 m
27 [ | AUTUMN TERM 7 |m

autumn (34 ) RJLEECT—HNICEH I N, T A ) AREETEHENERASE SN S & X
NTWVWBEHN, KETIERAD EREOMREHERENE S50 5 Collocates DFEREA ] L. fTED
T AN AFEEITB T B autumn OFEFIRILEEE G 5,

2.4. Collocates
Collocates 13 2 38 (f)) OMEMEZIHET 2HIETDH 5, Mikir (h) ZH—MKEE
(Word/phrase) & L. RO E - fcfii@EIcHN 558 (R) ZH ks (Collocates) &
TIRET %, (18) 17, US/CA OELET autumn OFG—iEHICHIN 2552 KEE 3 ICHHENH
THRHIT 2EETDH 5,

(18)
List Chart Compare KWIC

‘autumn ‘ Word/phrase

Talslz[1[oMoli]213]al+

o Sections Texts/Virtual Sort/Limit Options

[ 1GNORE- 8
2010s I
2000s
1990s
1980s
1970s
1960s
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COFEBEEF. autumn BED X HICT AV A/ AF FFEETHHAIN TV S 2SS
DO EDTHD, 74 XY LEMEMARTIHEAD DO L H 1 ((FigH)) s, 4 F
) ZAFEETOMAENEV LA EN TV S, (FIKE) Fautumn BT A Y A/ hF 5
FEETR AN LW I EZEET 26D TR BTV EITHEELL,

(19

au‘tumn : /s FEJ ( BEEF-mnOnERE LY
Lautumn(Z (&) 75 > XEE; fallh 7L< > sEE]

e
1 (FEicm) [eF(cA-; BHETAESTEE Gthe ~1 W, BUH

(18D EHICUS/CAD K AL VIFEEEATHTET, TA)A/HF FPEETD autumn O
ERRAPHER TS, MEMRLELTQOMBOND, T2V A/ W F FIFETHHAR
leaves D H T3 autumn MW3EFIHVSNTWE Z EDBbI B, HAERETET AV A/ HF 5
WEET S autumn BHWVWSNE T ED I DB VHIN S, & 5712 AREEICIE autumn & fall
DA U lENNIEE L 5, RETTIE Compare DREREAZFHWT, 74 U A/ HF+ 5%
FEICB T S autumn & fall OEHOZE AP SHIT L THA S,

(20)
C  Emm
1 ] 2 216 EESEESSsSsSsaes——————————S———
2 [l 170 ]
3 =] ) 50 |
4 B AND 37 |
5 o 'S 36 |
6 ] LEAVES 35 7
X ] ? 29 [ |
8 ] OF 23 | ——]
9 ] 1S 21 =
10 [a] 16 [ |
1 5] IN 16 |
12 ] ! 15 |z
13 o DAY 14 ==
14 B FESTIVAL 13 ==
15 =] WAS 13 =]
16 ] CHASE 12 (=]
17 5] COLVILLE 8 =
18 a DUNBAR 8 -]
19 ] TO 8 [ |
20 5] HAD 7 [ |
21 [a] NIGHT 7 [ |
22 ] MOON 6 [ |
2.5. Compare

Compare 1. A7 255 (Wordl, Word2) %Zf{fi-> T, &5 —>DiE (Collocates) 7%
ELL0BEIDFECDERT VIO ERTIRREAETDH 5, RIEIT. T2V A/ HF FHRET
b b SHFEE autumn WL NS T EBHEER I N2 H, Compare DEFEEZ WA T & T
autumn & fall RED X I BEISGTHL LN TV S, S5IKIEFEDX I LWL DT NH 5D
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MEPEOHICTE S, QDIEN 7TA VA HF FIEEICB W, autumn & fall DEEZICL 5
EhSgutumn & fall DE L 5 E X DRLFEV S hEFB T A2HTETH %, Collocates 1F* T
HEDEBAISTEY T, Bia A0 13EHE LTV S, QD) DORBEENL22DTH 5,

2D

List Chart Collocates KwiC

autumn Word1
Word2

= Collocates
+[a[z]2]1[o o1 2[3]a]+

=

o Sections Texts/Virtual Sort/Limit Options

B

SORTING | FREQUENCY
MINIMUM | FREQUENCY :

(22)

WORD 1 (W1): AUTUMN (0.04) WORD 2 (W2): FALL (25.04)
1 ) 50 2 250 626.0 1 ASLEEP 1486 0 29720 118.7
2 CHASE 12 0 24.0 601.0 2 BACK 1347 L] 2,694.0 107.6
3 COLVILLE 8 0 16.0 400.6 3 INTO 117 o 2,234.0 89.2
4 DUNBAR 8 0 16.0 400.6 4 APART 1083 o 2,166.0 86.5
- MOON 6 0 12.0 300.5 S5 DOWN 850 0 1.700.0 67.9
6 WIND 5 0 10.0 250.4 6 ouT 769 1] 1.5380 61.4
7 CARNIVAL 5 0 10.0 250.4 7 OFF 1036 1 1,036.0 1.4
8 LEAVES 35 5 7.0 175.3 8 FOR 1866 2 933.0 373
9 NIGHT 7§ 3 23 58.4 9 ON 814 1 814.0 325
10 'S 36 20 1.8 45.1 10 GUY 203 o 406.0 16.2
1 HAD & 4 1.8 438 1" FROM 374 1 374.0 148
12 MORNING 5 5 1.0 25.0 12 THROUGH 186 0 3720 14.9
13 FESTIVAL 13 14 0.9 233 13 UNDER 172 0 344.0 13.7
14 DAY 14 20 0.7 175 14 FAR 163 0 326.0 13.0
15 HAS 5 10 0.5 125 15 OVER 136 0 2720 108
16 IS 21 46 0.5 11.4 16 BEHIND 135 0 270.0 10.8
17 WAS 13 43 0.3 7.6 17 IN 3411 16 213.2 85
18 5 170 1200 0.1 [ 35 18 RIGHT 104 0 208.0 83
19 AND 37 282 0.1 33 19 SHORT 84 1] 168.0 6.7
20 ! 15 175 0.1 2.1 20 WHERE 72 0 144.0 5.8
21 16 193 0.1 21 21 LIKE 70 0 140.0 5.6
22 % 216 3402 0.1 1.6 22 AWAY 69 0 138.0 LR
23 OF 27 459 0.1 1.5 23 UPON 65 0 130.0 5.2
24 ? 29 1006 0.0 0.7 24 FLAT 61 o 122.0 49
25 TO 8 445 0.0 05 | 25 BY 55 0 110.0 44
26 IN 16 3411 0.0 0.1 26 VICTIM 54 0 108.0 43
27 ALL 46 0 92.0 7

AR TROOEVHERENTOR VS, ERORKERTIE, LD 5 2BV T, XA
I autumn 5D EPROVEED 2 VAR, LRV b O, L0 b DN H, FET
DENFVWSDONE v THEREN S, The TV Corpus ZREMRELTT A Y B /B F 5
PEEIC BT B autumn ORI AZFIE T 5 & moon. wind. carnival, leaves &\ - 7ciE
DEHET 5 & X F, fall TiE7E < autumn HEEINCHEH SN TV S Z & ORFE-ER» S
FARN D, TA YK/ F FRETIEEIC fall 2% autumn KO ELREIN S DI TR, E
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WD X S LTI autumn 75§155'EE§ NTW5, Compare DIEREII LI N ARIEZDH 5 0
FEFEOHEoREEEREIC L, BIESEEDFREZR L T N b,

3. BHYIC

The TV Corpus (F19504E5> 520174 & TITML & 17275,0001C 33TV v ) =Xz E Y —
Kot 731 3152500 7B TR &N 5, Bednarek (2018) @ Series Editor's Preface ® 1
TRIROEIHIBERPHY, HFELPIT | [z v sy —TA4 2V ] [AYITHS E] »
TV v ) — XK E LTHEIF STV S,

(23) ... TV dialogue is an important part of a carefully crafted artefact designed to in-
form, entertain, and influence. ... TV dialogue needs to sound convincingly real without

necessarily replicating actual features of natural interaction. (Bednarek 2018: x1)

TVY) =BT vy =442V bEEEBI) T ) 74 hBRS N, T—IZPDEN
7o) 7HEAY S LS ZERLIEROENE VWA 5, TV v ) — X 3HEE %2 oA D
HZh | ZIAC DDA ST RZ L THB O, AXY)TH 5 T & (realism, authenticity. veri-
similitude) T v ¥ —F 4 x4 v b EEESAHT HIE LD > TV S, Bednarek (2018 : 266
n.5) ¥, Lopez and Bucholtz (2017) Z5|[HLE»R o, [AYThs &) &) 7HED
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Lopez and Bucholtz (2017 : 23) @ authenticity effect IO MN2EMKTH %,

By —VvTOHEESHEHENTOVS TV ¥ ) — X0 3 =23, FEFEENENIEE

DiEHZLIET 2 ETAHTH 5, 2 OIEREH OO R E I » SRENSHEICHA o
B E TS > TV B, HEEHFOBNTIE. 4% Ao Es s SicmH E L, F3H
FTHIBUS S H R 2 ATEEIC T 255 XD The TV Corpus D FEA 2 IR L 72\,

E
* ARSI FBMMLE 4 7 4 THEHFFLEARS Y v # VY A& (20194F10H 19H R FE LK) TOWF
725 [The TV Corpus OIERHEIC>WT] ONFICNEEBIEEZH LD TH %,

1. TV v ) — X 0@ HZAL &R S H 1T L 72 3CHkIT Tagliamonte & Roberts (2005) 75&% %, Tagliamonte
& Roberts (Z19944E > 5 2002412 > 1 THGE & 72 Friends ® Seasonl-8 Z#H# L. &L (intensifier)
OER T & OFREN A S LTV %, The TV Corpus OIS TAH T 4 F EIFIHENEAICK -
TV T EDTFRlEN S,
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