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Understanding English Phrasal Verbs from the
Viewpoints of Chinese and Japanese University Students
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HARDKZETESPEAZEA EHARAAFEA RS FIERSELEEZE T IHE
BEONBEN, WFhOZEE¥YsLTh, HELFORTHA I BEoE v
KB AEBRNINCEEST 3 2 ENEF L, The TV Corpus (3H KD TV ¥ 1) —
20t 7EER LIz — 2T, fiShTOREBREHEEL2BR LS
DEB>TWVD, T Lica—2h bl an 2 SIEHROEMN I H LG
ez, AT REAEL L GEEEEET 5 ETiRNBEERCO»
TRET L. 0742 ABFHOEAEROTRRL TV, L THEAY
Az & HARNZEA O A BYG O BRI 2 08 L7208 &, 284 O BRIE i B iR
L TFEDREICREAZ T TV B AR L %,

F—0— k © YEE, JGEEABIEL The TV Corpus

1. ZC&HIC

=H <K% (2019) 3. AFFEPHESFETEICHWO N RBITH L &
Zfaf Ly TV BOX. B, MEE. /Dt BUs, £ — i &0 b 50 5 5H T
HEICBIST 2 b0 LT3, T, WEEAMERENCGEE L TwE <
F—L 7 &= — L7 (2006:4) Id. AJENE]ERD LS IR L. FE L A)
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Pz —ih & LT s M M EH VTV 5,

(1) HARAD Tl bFa] EF5& &, T sl + TkEal <, —
ST BHETHOVIERICIE S]] LI3EAT. 1 2OHFELLTHS, #he
FL&LHiIC, FTEORA T 4 72— —3A)JHEID take away 75 E &, & 72
PhZTO2EMEG LTI DOHEILK DL Hic, —oolEEE LTt
BEL, TO2bDTHCT b, AEFEIZFICOT I ETEHE, RIEFD XA
74 7EEUEE T —DOOHEL L THEL T hn LEs RV E /- S,

AIENGE T B + a THERK S 1, 2RO EESEKINICE T 5 5D (come in
sitdown 72 &) b H B, THTEMLWVWHOD (hang out % pull over) bEAT
5o oy AIEEIE. MG LOREICE S & BERIEFSES 2 4 7L B
ANEALFERE S 7 4 7. BEERESG s 4 7D 3 dicnfHan b, (2.’
55 1990:172) T 9 L - fJEhGd % The TV Corpus (https://www.english-corpora.org/
tv/) fdio THENRICKRER L, FUERBIZFHET 5 ENREBEBFHTICE - T
FHELR T S BEEZ SN B, The TV Corpus (F1950FE K0 S HIfEE ©
SRS N 7275,0001C B TV ¥ ) = X2 EY — FD+ ) 7513(82,500/57E T
MWRENTVE, COI—NRAPFF—LX=Y ETQ DL TSN T~
% (% very informal language DG & SN TV 5,

(2) The TV corpus (along with the Movies Corpus) serves as a great resource to look at
very informal language -- at least as well as with corpora of actual spoken English. In
addition, the TV Corpus is much larger than any other corpus of informal English (other
than other corpora from English-Corpora.org). For example, it is about 33x as large as
the conversation portion of the BNC (including their 2014 update).

https://www.english-corpora.org/tv/

Bednarek (2018:244) (& (3) D & H1cib~, FEmEEKL EOFEIETTV v 1) —

(GIY)



WENERARET 5 Em U TV S,

(3) Briefly, TV series are generally considered as helpful for being more colloquial/
naturalistic than textbooks and useful for areas such as vocabulary acquisition, cultural

proficiency, listening comprehension, and fluency.

% 7z, Berber and Veirano (2019 6) TV YY) =Xk 7 3EBEDOHEL S1E
&Egﬁ&@Uéﬁéia Wbﬂfméa RATWV B,

(4) Corpus-based studies of television language have grown in number, and many of
these focus on contrasting the verbal language of television series and soap operas to
spontaneous conversation. The general conclusion of such studies is that the spoken
language presented on television simulates the spoken language occurring in natural

settings to a considerable degree.

HEAHED LE2BRLTVE TV v ) — X TEH S N3 EBI HELTE O
DT bE NI FBIZ & WA B, The TV Corpus THEENEIC ABhEA & Mgk L
A SIRICHIC ST T & RBIFEOMHERBIE IR - o8 Ry is gk &
75 %, Brezina (2018:54) [k FEmM R SN b,

(5) Arguably, words that occur frequently across a large number of contexts are
important because they are very likely to be encountered in a variety of communicative
situations. For example, for learners of a language it is crucial to know which lexical

items they should learn first.

AFETld The TV Corpus O ShalfaEMREZTEH L. ABhGE] oMk % B 50
+ARZA LG (vwo* 1p*) Ef5ET B, HEHOEWERERTH 30 E%E
HEHET 2D TH5, TVYV) —X0+) 7EHWESHES LE2BRLTE
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D @RTEAETLE Ui S o B 0B, HETOREE Y 5%
BHIC & > CRFIEBBIEE 1 5,

2. The TV Corpus [CE T RIEGHROAE

The TV Corpus T3, MK v 7 2 4512H % [POS] Z 3 & MiskiE O St
ENTE B, (6) ITRT X DICRERANB Bz EBIRTE 2120 TR, 61
BRI b aIgE T, B A TR 7S O ki (CMP) & B (SPRL). Ril&
15 5 AZALE (PRTCL) & BERREIG] (WH) 25EiIlcx 2, 95 L7cafaak
SEAE U T, AEhE] (B + AZALED 721 % The TV Corpus /> O SHEENIE T Hl
Hd 2 EpafgEL 5%,

(6)
Chart Collocates Compare KWIC
adj.CMP
‘ ‘ Insert Pos adi.SPRL
| Find matching strings | ‘ Reset ‘ 7 advrRTCL
noun.ALL _ |adv.wH
: . verb.ALL { ________
8 Sections Texts/Virtual So adjALL pron.INDF
adv.ALL pron.PERS
"""" pron.WH
neg.ALL pron.REFL
artALL | |
detALL num.CARD
pron.ALL num.ORD
poss.ALL | | ________
prep.ALL conj.CRD
conj.ALL conj.SUB
interj
PUNC 5

(M) 13~ BE I + AZALE] (vv0* _ip*) TR L 72#E R o LAL100M T H
%o BKD 35 LD E T AT, Longman Dictionary of Contemporary English sixth
edition (online) T [S(poken)]. [not polite]\ Longman Advanced American Dictionary

third edition (online) C [informal], [formal] D L — XV BOWVWTWSE EDIZZ N
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TNEHOEEAT LTV S, S IHEARNIC Spoken IZHH N, EdE
D A B FE Mk 13 formality [ZBI L TRTPIZD & DMEZ W EAbir 5, AJEE
AT informal 75 D2 & FRETE WOV EITERE LAV,

(7)

f] ) H 7 = ML
% L > =
1 | COME ON Come on. Hurry up! Sé;cj" BT 317523
2 | SHUT UP Now you shut up! $ not polite 30070
Y P Le~ais
3 | GOON Go on! S fE T 26753
4 HOLD ON N9, no, no, hold on a minute, S o 94384
will you?
5 | COME IN May I come in? AB 19667
6 | GETOUT Now, let me get out of here. H 3 18840
7 | SITDOWN Mind if I sit down? JiE % 18058
8 | GET BACK I have to get back to my office. R 17562
9 | HANG ON Hang on a second. SH-T 17004
10 | COME BACK Help me! Come back here! =5 16002
I think we should find out how it | (1E#R %) K
11 | FIND OUT works. e M3 13800
12 | GO BACK Let's go back! Jit b R5 12488
13 | CALM DOWN | Well, now, look, just calm down. #HHEL 11386
c
14 | GETUP Help me get up. %2 5\ LB L 11279
15 | WAKE UP wake up! HER®Ed 11274
) . Oz TlEAM
GET DOWN (D Okay, let’s get down to business. CADEL £ 5
16 ST 9203
GET DOWN @ Get back. Get down. %% fEx<
17 | GET OFF We get off the train at the next stop %0 2 7356
in Oxnard.
18 | PICK UP Go ahead. Pick up your fork. Bolkra 7176
19 | HURRY UP Come on. Hurry up! S A 6664
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LOOK OUT (D Hey, what's a light... - Look out! | 5% 2 A
20 M A 6170
LOOK OUT @ I'll look out for her. f} (?:,(;S‘ﬁz 2
GO OUT (D Why don't we go out for dinner? | D7k 4% s851
GO OUT @ Why don't you go out with him? | @ff&& 9 (with)
CHECK OUT @ We have to check out these D~ 3
things.
. @ 1h heck f the hotel | @ F Vi) o801
aven't check out of the hote z
CHECK OUT yet. F9 5 (of)
WELCOME
V=N
BACK Welcome back. BIgD I 5851
24 | COME OUT Please come out! H 3 5372
25 | TURN AROUND | Turn around. D5 5278
. BRI AR
26 | END UP We always end up in an argument. A3 (in) AT77
97 | SLOWDOWN | Hey, slow down now. ;z; g ?gﬁ‘ 4774
informal & % >
28 | WATCH OUT Watch out! A 4705
29 | GETIN Get in there. NN 4501
30 | OPEN UP Open up! B % 4405
31 | LISTEN UP Listen up! ST%; LBV | yoge
HELDDH, K
32 | GIVE UP I give up. wa, Bulox | 4197
2% (on)
COME UP (D Come up here. D ->7TKL %
33 ' i 4158
COME UP @ He's come up with wonderful @L< (with)
ideas.
34 | HOLD UP Hold up! FFoTC 4055
35 | BACK OFF Back off! Ny 7 F B 3806
We'd better take off. See you | informal (Z1I2)
36 | TAKE OFF tOMOITow. bk 33T
, 20 5 (to)s
37 | GO DOWN Let's go down. F< (t0) 3355
38 | SET UP He's already set up the meeting. A ZUEfiT 3 3326
39 | BACKUP Everybody, back up. BAITTIND 3208
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I still can't figure out how it

40 | FIGURE OUT TR % 3179
happened.
41 | SHOW UP They'll probably show up before | ;e oimns | 3145
we leave.
19 STAND BY (D Stand by. I'll call you back. OfF-7T 5039
STAND BY @ I'll stand by you. @A DI
. , o ®© F<ww 17
GET ON (D All right, let's get on with it. AR 5
43 . 4 he bus f 3038
GET ON @ She used to get on the bus for %3
years.
44 | MOVE ON Move on. e~ 2980
45 | COME ALONG | Please, come along with me. —fks (with) 2973
46 | C'M ON Come on. ¥:3) 2912
ADIHITILE
47 | STAND UP Someone has to stand up for her. 453 (for) 2897
18 | GROW UP :I())u 1l understand when you grow HET 3 9855
49 | LOOK AROUND | Look around. JEIPH & Sl 4 2814
Why don't you hang out with me | informal 33 & 33
o0 |HANGOUT | ioheo 545 (with) | 210
51 | FUCK OFF Fuck off. S2HA 2647
52 | CARRY ON Carry on. el 5 2603
. 5
53 | COME DOWN He wants you to come down right | [0 T 5. 9498
away. P-TL 3
54 | GOIN Shall we go in? A%b 2362
@Bncis) B
55 | STAY BACK Stay back, please. L R TOS 2356
MAKE UP @ 1 know tha‘t nothing can make DD Ab S
56 up for what I did. 2960
MAKE UP @ Make up your mind. @ud 5
57 | STAND BACK | Stand back! BAITTIND 2039
Lo DBARLEET
!
58 | STAY DOWN Stay down, everyone! [GARET VS 2017
59 | SETTLE DOWN | Settle down. wHEES 1907
60 | STEP BACK Step back, please. —T % 1813
61 | STAND DOWN | We will not stand down. formal % 5] < 1776
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Now, hold it here while I go up

&5, ([

62 | GO UP DTSV | 1718
there. e
) 174
s Gz -0
63 | GO OVER We'll just go over and say hello. FonCiid 1688
64 | TAKE OUT Take out the garbage. H4 . By i 1598
65 | PULL UP Pull up a chair. Fl-1E-TL % 1574
66 | TAKE ON We'll take on extra work. qlEsz 5 1544
S B WTHRD.
67 | WAIT UP Don't wait up for me. S 5 1530
68 | COME OVER Come over here and take a look. JP - /Ci A 1526
SWVWTEr<
PUT UP (D Just put up with it for now. OFfg9 % (with)
69 PUT UP @ I've put up the fence. @AZEETS 1496
(@ All you have to dois putup the | @ A < & 4 >
PUTUP money. AT 5
70 | KEEP ON Just keep on reading. L#itt % (~ing) 1482
71 | MOVE IN When did you move in here? oMl Tl % 1470
72 | PULL OVER Pull over at the next corner. iiiﬂ:&) o fi 1435
125 % (to)
73 | CLEAN UP We'd better clean up. ER AR e 1431
KEEP UP (D Keep up the good work. DOFtt %
T4 . ) @ENFIZOL 1430
KEEP UP (@ He couldn't keep up with us. < (with)
Did you do something to piss off | S not polite
7o | PISS OFF Jack? astpops | 0%
GET OVER D Get over it [yourself]. OFH ALV
76 @z ->bitkKT 1394
GET OVER @ Get over here [there, to A]. [ZCITfT»> T
AlTfT-T]
LOOK UP @ Look up there. @®© (kz) A<
7 i ) 1380
LOOK. UP @ 1 have to look up words in the @#~ 2

dictionary.
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I could take over that part of your

DlEMC, 2R

TAKE OVER work. +3 1371
78 | WORK OUT @If things don’t work with me, I’1l D5 %< Le
give you a call. 1371
@ I'll work out the details, and talk | @ fif & B 2> 9
WORK OUT to you later. fiFkd %
80 | CUT OFF You can't cut off news just like that. | ] 0 #fi 4 1351
@ I forgot to hang up the | ® A < &EZf >
81 HANG UP telephone. x5 1341
HANG UP @ I'll hang up his coat. @AZEMTS
82 | PUT DOWN Let me put down my drink. A ZEL 1314
83 | BRING IN We should bring in a doctor. AZEEANS 1311
84 | SPLIT UP That (.ioesnt mean that we're going BN % 1304
to split up.
85 | BREAK UP I think it's best for us to break up. | 5715 (with) 1271
86 | TURN OFF Turn off the TV! AZifd 1266
87 | LIE DOWN You need to lie down! s % 1261
88 | HEAD BACK We'll head back. K5 (to) 1252
American
89 | MOVE OUT Let's move out! English S % 1137
H» 5
PUT OUT (D Put out the light. DA %H9
90 1 1136
PUT OUT @1 p.ut out sor'ne breakfast in case @A A
you kids haven't eaten yet.
TURN UP @ He'll turn up. OHins
91 @OA<TER| 1132
TURN UP @ Turn up the heat. Cs A LTS
92 | SHUT DOWN | I shut down the system. AZEIET S 1114
GO AROUND (D Let's go around the lake. O—[rlh 4 3
93 (2 We don't go around seeing each | @& { ~9 % 1104
GO AROUND other. ~LTEmhns
. {258, DA
94 | SITBACK Please sit back. 043 1041
. T
95 | CHILL OUT Just chill out. informal (5 (= | 1093
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GO OFF @ The lights will go off in a DIl 3
minute.
g5 | GO OFF 2 The bomb went off. QIS 5 1013
OftF i
GO OFF (® She went off to work [college]. | % [ K2
95 ]
97 | WALK OUT Let's walk out of here. ST B 982
98 | FALL BACK Everybody fall back! #%iBd % 979
99 | CHEER UP Come on, cheer up. & 975
100 | BELIEVE IN Do you believe in him? A Z(ZHE9 % 952

() ORAFFFIGEZEENIH S A TBE L WRBB L2 50, KEFEHE R
(N ORI % ENKE T RS —LTOBDIEA I D, AT AKFEDOPE
NFA 5 B E HARNFAE S ZICAJFE O Z o, N hoEkE
RELTH O > T3, ¥4 TOEICA00 ~ 600 L NIV DA & 15 5,

WAEEERER 2 &, MEAFEDIZ S HZ IEME L TV 20852, go on
(el %), hangon (1% - 7). check out (FX%). endup (FEMJIT~ITA D).
come along (—##I1Z < %), movein (5> L T< %), move out ({EH 1) %)
RETH -t WITHANFAEDNZ IR L TV 2 0)8)E A, set up (HEfi 9
%), figure out (FRfi#4d3). settle down (X535 < ). pullup (5] -8E->TK %),
takeon (5|&Z1J %), shutdown (F1E93) LWL L ->T5, !

3. B

HE KT & HRARFHEDIEMEAREMD T I E ToFHEERDT
FizoWicajiiEE & 2 5 THVAJEE O AN =D DHERNEL > TVWBE EEZ S
N3, MEDHEEF. THETOFEENR, IBERNRDEVICE S b2 EE
S, METEHSN TV 2AJHEIRHC VL ShOFEVBEAELTVWE I &N
K/REN TV 5, The TV Corpus TIISHENE T U RBEZHHTEZ 2T &0 b6,
HHEEGT O HHABE DS WERB Z BRI FE TE 2 REOMENHEL
1o TWa, [AEDHAREN. PEFEWRO 7 — 238 Fasn s &T, OR
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M HERHOBEGRMBATTEX 5T &I 308, BE TR £ 722 0
IC%H - TV, [not polite] DRIIG YIRS RET 2RI & L TIEAHEY)
LB, ZE L CHFTE G MIEL L 5, FERIIOMRE, HHEZE
§9 % & The TV Corpus, & % W& HAGEM, HEFEN TV Corpus i$, K
ENFICO T B RERBEIOPLIISHEIRE L 5 THA I,

HANFAEDNZ CIEE L cm@iEic, setup (HEfiid %), figure out (P
%), settle down (GEHE < ). pullup (5] -8k~ T %), take on (5| &)
%), shut down (214 3) Hdb 5, TN oOAEFHIZHADEELFOHT
HRWNEPEP N TV 2RI LT E 5, FZBIC The TV Corpus Tl
ETHEHsNTWIERETHY, BROBEEDOEH VS DTH 5, setup, shut
down @ [EEHRIZOWTIE, AKEEZFELBWHERICH L. £y F 7w 7
Vo MY VENKELE LTI ANTOL S AAGEOHAUSHEL TV 5
LEZEZON D, FBIYEEE EIWHEN 538 - I JGERBDDIE D O $FFEET B P,
AIFNEDORFIC>WTIE 2y N T v 7y Yoy Y YDOXSITHENICIEH
TE2EMERONE, KBV HREE L CRBT HBRITIE, R 30 AKDE
VBB ONBO ENRYITH D, WU AN AR s N5 & T,
A EREFEITEALITE T &It b, T O—FlInsARE O a8 O JH A I B
nTws,

4. BhYIC

ARG THIEE L IcHBFEO 7 L — XAESERIIY RS —F 5 & T, WEOERT
FTIMENITE Y, £2TV V) — XOMEO—IhC b 15 5, AR Tid EA7100
DHEEZ W - 7o h3 2008 300 L AP L THEL TV L HmTH b,
The TV Corpus TZ100[E LI LAV 50T W 2 0)85 23480k H S ufehs, 20
bl FTOAFFEE YR Y -3 5T & THESIMICHE S A)FH O RZEH T,
BRSBTS EITi b5 9,

Brody (2003:213) 3. TV ¥ ) — XD+ ) 7OMHEEZ B DLHIcEEHT
W3,
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(8) Good dialogue has a generally accepted definition. It’s dialogue that is concise,

witty, believable, and revealing of human character and emotion.

'Y 73k, BRT WANCEAL )TV T 48 H 0 AR &R E R
T5HDEINTWV S, Bednarek (2018) @ Series Editor’s Preface ® 11 1£7K
DEOIBERMBHY, [HELPT S T2y -T2 ME] [AYTH 2
CEIMTV ) — 20K E LTHETF SN TL 5,

(9) ... TV dialogue is an important part of a carefully crafted artefact designed to
inform, entertain, and influence. ... TV dialogue needs to sound convincingly real
without necessarily replicating actual features of natural interaction. (Bednarek

2018:xi)

hEHS X HAD¥A4HS The TV Corpus D & 5 75 Hig A2 KM L 72 SEE R %
AFT 5 LT, KDERNBEEFEVREL 85, £ 5 LEBA» S, H
AGER, EFEMD TV Corpus OB B b, HEICHES L, (T4
P AR I O L 73BN B 0 & B 12 3 RES SRR S N B,

E
1 ARcHE L IEBRERIC VTR, R E~ORLE D & S 12 E o g #i1d
Pz BT EITd B,
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