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Remember, the writer must write out of his background.

He must write out of what he knows and the Christian legend
is part of any Christian's background, especially the back-
ground of a country boy, a Southern country boy. My life
was passed, my childhood, in a very small Mississippi town,
and that was a part of my background. I grew up with that.
I assimilated that, took that in without even knowing it. It's
Just there. It has nothing to do with how much of it I might

believe or disbelieve — it's just there.*
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To me the New Testament is full of ideas and I don't know
much about ideas. The Old Testament is full of people, per-
fectly ordinary normal heroes and blackguards just like every-
body else nowadays, and I like to read the Old Testament

because it's full of people, not ideas.'’
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His last book, I think, The Old Man and the Sea, was the best

- because he discovered something which he had never found be-
fore, which was God. Up to that time his people functioned in
a vacuum, they had no past, but suddenly in The Old Man and -
the Sea, he found God."
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Now, there is a matter of hunting around in the carpenter's
shop to find a tool that will make a better chicken-house. And
probably41'm sure it was quite instinctive that I picked out
Easter, that I wasn't writing any symbolism of the Passion
Week at all. I just—that was a tool that was good for the

particular corner I was going to turn in my chicken-house and
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