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Bel Canto workshop results in fine performances

By AMY M. STARKE
of The Oregonian staff

Aspiring professional singers
from the Bel Canto Northwest work-
shop showed off the fruits of two
weeks of hard work Saturday in an
evening of finely crafted perform-
ances that ranged from theé comic
and flip to the dark and tragic.

Distinguished artists Ellen Faull,
Christopher Mattaliano and Nicho-
las Carthy put the 15 participants —
13 women and three men, with a
mixture of ages and professional lev-
els — through their vocal paces in
operatic scenes staged .at Trinity
Episcopal Cathedral's Kempton
Hall

Faull, Jullliard professor emeritus
who now makes her home near Van-
couver, Wash., taught vocal tech-
nique. Mattaliano, a renowned di-
rector on faculty at Yale and
Juilliard, taught acting; and Carthy,
resident conductor of the Orchestra
della Svizzera Italiana in Lugano,
Switzerland, conducted and
coached.

The intensive partnerships proved
worthwhile. The singing was bright
and the staging was top-noteh.

Performances included both popu-
lar scenes from Mozart’s “The
Magic Flute” and “The Marriage of
Figaro,” and Puccini’s “La Bo-
heme,” as well as scenes from more
neglected works — Richard Strauss’

romantic comedy “Arabella,” Hee-
tor Berlioz’ comic opera “Beatrice et
Benediet,”
Willilams' 37-minute opera “Riders
to the Sea,” considered to be his best
and most successful opera.

Inexperience probably played a
role in weakening the Mozart en-
semble works; they were unconvinc-
ing and lacked punch, maturity and
confidence. Two more weeks of
work would have smoothed out the
rougher edges.

Inexperience aside, there was a
youthful spark to all of the singirg,
Soprano Christine Tolleson of Port-
land and tenor Hiroyuki Yamamoto
of Kobe, Japan, stood out with their
magically melodious and deliciously
romantic performances as Mimi and
Rodolfo in La Boheme" (“Che geli-
da manina,” “Si, mi chlamano
Mimi,” and “O soave fanciulla”).

Tolleson and soprano Kari Ragan
were delightful as Arabella and
Zdenka (“Ich danke, Fraulein ...")
in a charming duet of two sisters’
reconciliation, ..

Coral Walterman as Hero and
Molly Claymon as Ursule in “Bea-
trice et Benedict” sang the nocturne
“Vous coupirez, madame?” seamles-
sly and with an ethereal essence,
and Donna Olson and Kurt Alakulp-

and Ralph Vaughan-

CIBMASHETHEE

o) =F 4 —HERt—N

pi were suitably mocking and sar-
castic-as the would-be lovers Be-
atrice and Benedict in their duets
from Berlioz' adaptation of Shake-
speare’s ‘Much Ado About Noth-
ing.”

“Riders to the Sea,” a tragic opera-

focusing on a woman who has just
lost the last two of her six sons in
accidents, had an almost uniformly
professional quality. The listener al-
most drowns in the intense, harsh,
lamenting tonality. Carolyn Gron.
lund’s strong mezzo captured grief
without sentimentality as mother

(476)

Maurya, singing that the sea can
hurt her no more.

The chorus of keening, wailing
women representing the swelling of
the sea created dramatic tension,
and the piece concluded with the
haunting sound of their votces
alone, as the wind, fading away.

Michael Barnes and Rodney Menn
provided their usual first-rate ac-
companiment.

The workshop, in its third year,
no longer emphasizes the bel canto
repertoire, but has enlarged to in-
clude art songs and other periods.
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