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Chaucer and the Affected Modesty Topos
Takeo Shibata

{resumé)

Geoffrey Chaucer often refers to the affected modesty topos
which is a rhetorical device traced back to M. T. Cicero(106—43
B.C.). Chaucer’s affected modesty topos holds three divisions:
(1) on “wit,” (2) on “rhyme” and (3) on “rhetoric.” The af-
fected modesty topos reveals a moderate excuse with humilia-
tion for the talent, rhyme and rhetoric by the narrator to
appease the listener (the reader).

The affected modesty topos of Chaucer indicates that Chaucer
is acutely conscious of “Englyssh” with an awareness of lan-
guage in the late Medieval Ages, struggling with the foreign

poets such as in French and Latin.

{key words)
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E. R. 727y 4+ 9 X (Ernst Robert Curtius,m 1814—1896) iz, ToOoF
f[a—oyFELS7 /] OFSEFE P RREFRZB@] IBVT, B
SRR R ELTD Affected Modesty (FEbn 3% © r # 2 (topos)?
WWERLTWA? T Affected Modesty &1, RBREVSFEROKED
EHFEAT, BT, RIESSDIZT S0, BRICHLH oA TRT
ZABEEOEEES,

FRZRELTD Affected Modesty &, F 4 @ (Marcus Tullius Cicero,
106—43 B.C.) It T&H»DiFy, ¥y void, FREVSREIBTLHHBEDOH
HHEE . MRS [HCOEAS ] 2RALLY, [HEFORTHE] %
ZHLIcDT B2 EiF, EEOHEICHKT S, Chid, EELOXFEDY »
vViICE o TEbh S T Eiciiy, [RBEOEM] &, PO 57 v XF
LaFE (HERR) XZFkbb, FEZE, THEONhERR] £2b» 05 %
i<l, THOOWBE CHEZEE| 2BV TAY BRI LILNEBEE, VY 4
v ARES D | |

FrollEzTIHLDIES D Affected Modesty @ P RRIE, Y27 1) —
F a —# — (Geoffrey Chaucer, 1340?7—1400) B WTdHbN 3.P KFH
T, Fa—HP—kKBFBZIDFNRRIODWTEE LIV, Fa—H—icBL
TIDOMRREF, “wit” BT 26D, “rhyme” IKBIT 5 @D, “rhetoric”
B3 bDD=2iciF S h B, |

TP} “wit” BT R bDL MM B, Fa—F—iBVTL rFRLH
5o |
1) ThHys XYy —YEE] (The Canterbury Tales) ®D\Wh w5 [HEFOHR]
(The General Prologue) D3O FiE, v v F O/, ¥ —27i1cdH b The
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Tabard EFFIXN AECHATIAOS 2BEE > T, BETHY9XY —3T
DRLITHI DT B T E TS - 1B A RS OKILED—AELTDF 2 — % —
TH b, KELMEISLEDORRICL T OIRERICERE - /e, TDRFEFEVKRA
1otk WOBZOREDRICHREE > 1oh, ZLTHROZ EPKELEKR T D
CEEEBVIHBDAFNIC, KILTHBIFEOVFF = —v— i3, PR G L
ROBHE VWb OEEERT 5,7 ‘

Also I prey yow to foryeve it me,

Al have I nat set folk in hir degree

Heere in this tale, as that they sholde stonde.
My wit is short, ye may wel understonde.

(I (A) 743—6)

I T T “My wit is short” WD “wit” I3, skill, talent (FIE)
OEM (A Chaucer Glossary) (Cf. OED 5:5. b.) T, % v %~ —35
DAL B DFESEER, LT LERO ELSIHICERSNTIRWIEWT &I
HLEVFIR, SVbFETEN Thid, vy~ —KELE, B4 opg
BEBHEEDEZTVTHY, BRITIECTLI B3I~ TWS T & 2R
WURBRTECEEF a —H—RBEBLILTDOIETHS (THhvy~NY -
WiRE] B BEEDONAF I, EERCIBERICEE L2 DIZE > TV A ),
LDpBicFa—Y—id, BRICIEUCTLPBREERECCELDE, BHOFE
FORRESLEYFEOMELRITEMEOEZ D OSBRERS > -FHA L
LTONBAFTFE I LTV, “wit” BEDRLVOTREL, HHOD
“wit” ~ORFEb -4, BVOLTOEWDLIHLDTH B, “My wit is
short” EE9C&icky, HANOHFRIONTAEUID ICRIE T ABER DK,
BEEMSF3Rh5VWER->TWS, |
2 ) “wit” IKBIF 2 2HE IR, 1HIHOEFOHS (I (A) 725—9) TH 3,

(105)



But first I pray yow, of youre curteisye,
That ye n’arette it nat my vileynye,
Thogh that I pleynly speke in this mateere,
To telle yow hir wordes and hir cheere,

Ne thogh I speke hir wordes proprely

—HB—EDLVDEFILESI LIk, BEAYIOARY S LEEHL, APOD
PR EVED EiF 3 T &P 2AFHIKEB VAT s — 4+ —DFEAL LTOFEOETD
THb, 1FIHD “My wit is short” EWVWHEEERERE, BHS D “wit” ot
TEHEEODITTHB, Zhid “wordes” ORETH 5,

3 ) “wit” B89 % 3 #1182 The Book of the Duchess (895—901) 1T 5,

“But which a visage had she thertoo!
Allas, myn herte ys wonder woo
That I ne kan discryven hyt!
Me lakketh both Englyssh and wit
For to undo hyt at the fulle;
And eke my spirites be so dulle
So gret a thyng for to devyse.

CCTHEIFFa—¥ -1, BRAOTRESLLWAREZHCEBTES It
S5 3EE (Englysh) 718 (wit) dRVWTWA T &, ZLTARYILC L%
BB O TVB T EABOTAE S, THRERAOEL
S ZBERICHIRMNIT 2 -0 DERNAETH 5, BOFRAKBICHSD “wit”
(HB) BRETHBEELEDOBFHFIC L >TTIREL, BRELT, ZOoELER
SETEVHDOSDLEBVETH LI LEKFIL S, EVFHSD “wit” ~DOE
Kk, BoD “wit” ~OFVbiJEE L CEROFELB/I L LTkDELE %
BALIc 82 L VIMREFBVFRIAS I,
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4) “wit” 1BA4 3 4 BIH I, Troilus and Criseyde (3.1310—11) 4 3,

Of hire delit or joies oon the leeste

Were impossible to my wit to seye;

FPaAVREZ Y L FOZADEEINBO_ADETOKRXS2ES I,
EBOFO “‘wit” ZELBHL, BT Lk, TOETFORE N
WHEPD TH - e ZERICHHIR ST 38R 2 F o,

CZET “wit” 1ICBHd % Affected Modesty @ F R RAD 4 Bl R A TXE L
HIFTHEH, BOOHRERL > LFEOBHOEFELTHELEEX 5,

Affected Modesty D FH XD 2HHIE, “rhyme” BT 56D TH 5,
Fa—HP—RXBVWTIFALN S,
1) “rhyme” B89 % 1#lHZ, The Knight’s Tale (1 (A) 1459—60) i
BB,

Who koude ryme in Englyssh proprely

His martirdom? For sothe it am nat I
L. D. Benson Rz, TP 2{Tic2 LW TROEREY 2513 T 3,

Chaucer frequently refers to his lack of Englyssh: cf. MLTIL. 778—79;
Sq T V. 37—38 ; BD898—99 ; LGW 66—67 ; these contexts are highly
rhetorical and the references may be merely variants on the “modesty”
or “inexpressiblity” topos (cf. GP 1. 746n.) but they may also reflect
a concern about the state of literary English;cf. Ven 80 and
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introductory note to Venus.

2fTICE M BF 3 —%—dD “lack of Englyssh” ~OFRIZBWVT, Fa-—
¥ — D Affected Modesty @ b R X4, “the state of literary English” ~®
Fa—t—-0OBLEHALLICLTVWSE, iz “lack of Englyssh” IZ X »
THEICBIT % rhyme P9 L TERWI E~ND GEDFORRICHT 5)
BT THY, Fa—v—OHROKEY oBrhIREEBRSCERL .
ETOREEICHT B F 2 — 4 — ORBAML X B,

2 ) “rhyme” B3 % 2HIH L, The Squire’s Tale (35—37) ITHA 5, &
D the Squire 138 5 DIHFBEIT DOV TIRDHEILE 2o

hl
hut

It lyth nat in my tonge, n’yn my konnyng;
[ dar nat undertake so heigh a thyng.
Myn Englissh eek is insufficient.

Z T “insufficient” &\ >lk, MED icBWVT, “Of things: lacking in
account or quality; inadequate, defective; of a sinew: weak.” (adj. (b))
EhH B, FIHMIIZ CT. Sq F.37 (¢ 1395) TH V, The Summoner’s Tale
(1960) LI 2BDBY 5, Fa—H—id, FEOF the Squire HSEA
DRLEZHOSDLITDIIREONBAREEVWDIFLLT, FBOFHLI
“Myn Englissh is insufficient.” E(FEOLH B, 5 F VEER 7 5 vV XEHSHRE
BLDOGEEBNICO NI OBHETH D, REVARETHB TH - 1.4k
DRI LREEE 2 7o ETOT L TH DY R.W. V. Elliott. FKOBEIH
g 5.1

But beneath the modest disclaimers of his characters lurks Chaucer’s
own persistent tendency to belittle his own art and his competence as
a poet. Undoubtedly, this pose was a familiar medieval rhetorical
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mode which Chaucer readily exploited for ironic purposes, but it had
some factual basis in the uncertainties of a rapidly developing lan-
guage which faced every poet writing in the last thirty years of the

fourteenth century. The narrator’s comment in Troilus and Criseyde—

For myn wordes, heere and every part,
I speke hem alle under correccioun
Of yow that felyng han in loves art,
(Tr M, 1331—3)

—is a characteristic example of rhetorical diminutio, '® (=self-

disparagement) but it has the ring of truth in it.

3 ) “rhyme” B89 % 3HIH&, The Man of Law’s Tale (I.778—179)
ICH B,

O Donegild, I ne have noon English digne
Unto thy malice and thy tirannye!

Z O, RIS, Fa—d—ONNOEFHRTHE, ThIFELF
the Man of Law @ “lack of Englyssh” iZX{d9 % Affected Modesty @
b B2 TH B, Donegild ® malice ZWVHICHEDLVWEELZHMS S W E
id, Z® malice DV EEEFRICHFA, BEERDTOILTH 5,
4 ) “rhyme” B89 % 4%|HIZ, The Book of the Duchess (895—901)
KA B, COfERNE, “wit” OIPIHTO MY LF LA TH B, “lack
of Englissh” OBl THH 5, WHEDEL X E2BRBFE (EFE) 2HoLL
CENDEVWDITEEDFEFa—H—l3F5, LML, Zhi, “wit” O
LlEIRE, BERICHT 2 CHEDEL SORFADERL L TTH 5,
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5] “rhyme” B9 % 5#IHiZ, The Legend of Good Women (66—67)
ICH 5,

Allas, that I ne had Englissh, ryme or prose,14)
Suffisant this flour to preyse aryght!

EDFEF 3 —¥—IF, “lack of Englissh” ZHE L, FEOLTD “ryme”
DRVILE, “prose” EEHE L NBRAROEVDLIT%ET %,

“rhyme” B9 3 (1) ~ (5) #li, #5B “lack of Englissh” ~DF Wb if
THaM, EVDLIEEDLRTTNERE SHOHBEIRIICHEEORE XD - /o
TEEZRLTWVAS,

6 ) “rhyme” B89 % 6 HlH 13, The Complaint of Venus (79—82) i A
5,

And eke to me it ys a gret penaunce,
Syth rym in Englissh hath such skarsete,
To folowe word by word the curiosite

Of Graunson, flour of hem that make in France.
L. D. Benson FR® C OEpTIcK T 2k, koficigfd 3,

Chaucer’s oft quoted remark on the scarcity of rhymes in English
(80) is true; that English has fewer rhymes than French is incontest-
able. . . . Perhaps the apology for the scarsete of rhyme in English is
at once a conventional use of the topos of “affected modesty” (see G
P 1. 746.) and a sly way of calling attention to the technical virtuos-

ity of his poem.

(110)



“rhyme” B89 % (1) ~B)BicBWT “lack of Englissh” ZWEkL 7245,
Th sy —-#zE] POEOFF 3 — % —F L CThe Squire’s Tale, The
Man of Law’s Tale, The Book of the Duchess, The Legend of Good
Women D&~ DED FOFEONEAROREY, BHI, 2%E25L T 5The
Complaint of Venus (79—82) IZH!F B “skarsete of rym in Englissh”
DX, EVDbFIKHLIFHATF s — v —HODNBEARROARICS LD D
ThHDHIEIEFHLHILTD B,

“rhyme” B89 3 (1) ~B)FlD “lack of Englissh” Wbt EHEMH
53, BEOFICKBED OMFAOBEFIRIRERS - LREBICHT 55V D
i}, T LU TUHROREOBELNL TV ZDOD TRLEERRRNSAZ S, £ LT
6 FIHD “a gret penaunce”(79) &= 5D “skarsete of rym in Englissh”
Poid, TORBARERRBORE NS »T, FAF 2 —¥—1F,
“skarsete” %EExD>D, Z1 I % “word by word”(81) ic7 5 v XFE%E
W THEBICER® 750 KEY BT AHAL LTORALDL, ZL
T tradition, standard English ~O#\\§5[H, BHHHHEZ 5.

7) “rhyme” ® 7 HlHZ, The Complaint of Venus (13—78) Tb 3,

Princes, receyveth this compleynt in gre,

Unto your excelent benignite,

Direct after my litel suffisaunce.

For elde, that in my spirit dulleth me,

Hath of endyting (=composition) al the subtilte

Wel nygh bereft out my remembraunce.

LT X D, T4EH S “al the subtilte of endyting”'® 2ZEbhi:, ch iz d
BHhHLBEVEHRBZWEBLTOWALEWLWI HADEHNTD %, Bensonhk O A
559 % “the technical virtuosity of his poem” & &, 5 AF 5 —  — OFFE
B BHEED “rhyme” OLEW, EEHORMCSESVEEDTH B,
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8 1 “rhyme” cB§3 % 8 BlHZ, The Second Nun’s Prologue (Vl (G) 78—
84) TdH 3,

Yet preye I yow that reden that I write,
Foryeve me that I do no diligence

This ilke storie subtilly to endite,

For bothe have I the wordes and sentence
Of hym that at the seintes reverence

The storie wroot, and folwen hire legende,

And pray yow that ye wole my werk amende.

the Second Nun O Z DFED H» 5 & “subtilly to endite” ~DF a —H%—D
BWEIRMEZ B,
CZTFa—H—ORROREFESBILNTWIRAE, £/, RELSTV
B, 7O VABOBREMI A TEBE LV, Fa —¥—DFFER, UKD
ny FYAED Thokd, Fa-F-REDIIREEFEREOTICWVAD
TH 53 o |
Baugh & Cable @ A History of the English Language FRDEEICE 5,V

alf]

One of the striking characteristics of Middle English is its great vari-
ety in the different parts of English. This variety was not confined to
the forms of the spoken language, as it is to a great extent today, ap-
pears equally in the written literature. In the absence of any recog-
nized literary standard before the close of the period, writers
naturally wrote in the dialect of that part of the country to which
they belonged. And they did so not through any lack of awareness of °
the diversity that existed.
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Fa-H—i3, REPLBOFEOEEMIC> VT ORBE Troilus and
Criseyde (V, 1793—98) B\ TROBICEH T,

And for ther is so gret diversite

In English and in writyng of oure tonge,
- So prey I God that non myswrite the,

Ne the mysmetre for defaute of tonge;

And red wherso thow be, or elles songe,

That thow be understonde, God I biseche!

CDRRICHURFDREDORT LBV FOLRM, AZOZHREOHICF a — 4 —
BWieblidTHh 5,

10664E1c William the Conqueror (1027—87) U &EW3 / < v Ald4 &
D ZEGERR L, < 1506, 4 F)VXOLBEERICE->T7 5 v XEEFE
ST LIFBRNEILETHY, BERBILETOd >, 13~14ltftIcizs L7
5V ARBEMIT S L RRBICABRLE D, RITAICICBRFBRBUS
SWBBIITE DB L DI 5,7

O Ll &2YBOXEM? 55V T A B &, William of Nassyngton @
Speculum Vitae (Mirror of Life). (61—178) (c. 1325) ZIROEEICE 5.2

In English tonge I shal 3ow telle,
3if 3¢ wyth me so longe wil dwelle.
No Latyn wil I speke no waste,
But English, pat men vse mast,
Dat can eche man vnderstonde,

Pat is born in Ingelande;

For pat langage is most chewyd,

Os wel among lered (=learned) os lewyd (=unlearned) .
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Latin, as I trowe, can nane

But po, pat Laueth it in scole tane,

And somme can Frensche and no Latyn,

Pat vsed han cowrt and dwellen perein,

And somme can of Latyn a party,

Pat can of Frensche but febly;

And somme vnderstonde wel Englisch,

Dat can noper Latyn nor Frankys.

Bbpe lered and lewed, olde and 30onge (=young),

Alle vnderstonden english tonge.

DEDF a - ORI, BLHEXD, FOHLABTBVAS, HIGFEN
b BRI 5 1D Th 5, B34 English nationalism i3 Edward I(1312—
T BWFIMMERICE »2E 03 L, P Fa -3 —DBEHZERETR, E
b B OREETY 5 v A5 REOL7 I v AENED & LTS,
ETORETHEEVL L EETH - 72" Edward MIFREL 7 5 » XFED Y
A Y ¥ #H VT, Richard I (1367—1400, ZEAI1377—99) i3, BEEEIZ 7 7 ¥ X
mCH S, Wat Tyler DIEL (1381) ORICEEERICRFETHT2FTL
B,V DORICT 5V ABICHANTS, EEIRECHBEIE LS/ TV
<o

F#eiT “lack of Englyssh” DEZEIEL, HKEDORBEBOANLRERRRETE
L 7cs, IRicZ DRI % N. F. Blake @ The English Language in Medie-
val Literature ZF-050» D ICBICEE > TH %,

N. F. Blake (%, Middle English (cB§L TKRD 2 52T 5, —2 it
the literary background 7> & %7 “absence of tradition” (a lack of tradi-
tion) ® T&H b, 54— the linguistic background 75 A7 “absence of
a standard language” (a lack of precision) ® <& %,

%9 “absence of tradition” > 5#% 3, N.F.Blake ZIKOBITE 500
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To Chaucer English works were insufficiently authoritative or fashion-

able to be worth guoting or alluding to.

Fa—Y—i3, Granson DL S 7 5 v RDEFEVEFK, Petrarch DX D7 A %
N7 OBEVERDRZICENRT 505, “Moral” Gower LIAICIZA 1Y) X DEMER
WKEKkT 5 &RV, HEDEIEIZ authoritative EARBEIN TV, -
e b6Th B,

Rz “absence of a standard language” IZ2WT N. F. Blake 3IRD%k
31

Huh

9o

The most important feature of the English language, the medieval pe-
‘riod 1s the absence of a universally accepted standard, for a standard

language is a taught language.

MIFOREIRABHGAES TELNTWT, BOFicL A, HHE HEEC
LAVWHREIRELRZESIXD DR BL>cbFTHB, £ LT “a stan-
dard language” D% D “a taught languge” &L WEHETIRL SFVET
By, FRTET T VEOXESKAONTHY, ™ HHREEOERERK
HZoNTEST, #->T “correct English” & W HHEESZF D b D MY
PoteblFTH 5™

ORISR TIC S - - BBEOHEER B3, B> TROBISHHTH - 72,2

Writers of English suffered from an inferiority complex in regard to
both Latin and French, an inferiority engendered by its comparative

poverty and instability.

75V REE, 57 VEBICHANRT rhyme BZ LKL, B TE59, BEHR
IRV BWEER, e, BhiixnspBEITHLNT W,
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ENTRER7 7 v 58, 77 vEBOXbH, #RHVEAERMN T 3 E DRI
bDOTH 7D, 75 v3BIL, the Bible, the Church’s liturgy & U the
intellectual language of the fathers OEFFETH - 12 57 VER, 1
0664ELL#% the languge of bureaucracy TH Y, 7 5 ¥ ZFEIX the language
of parliament and the law T& 0, 142K % ¢ the language and cul-
W 5 5 VEIHBICHRT stability & regular-
ity 28b, 57 VviELT7 5V RERKEICH T dignity & status &
2, g1 7 v EOXB I HHBRICEE(LS A, 75 ¥ REOEE 131
fok TICid form KBVWTEE/AINGED 5, BEEI400FE X TICIFEFE L
“the colloquial language” &L T, THicW LTS5 5 Vi 75 v R§EIR
“official written language” & L CTOHAMIEAB S D5 L 155,
9) T “rhyme” KB4 A2 EXDERIZLR S, IMHEIZ, The Mer-
chant’s Tale (IV [(E} 1736—T17) i %,

ture of prestige T&H - 7z,

To smal is both thy penne, and eek thy tonge,

For to descryven of this mariage.

BOFIE, BRMORIHEXLLEDEBTHEAIEUL, “penne” (EXEIH)
KBWVTD “tonge” GELEEE) It T E—Iﬁ‘d‘ TENTERVWIEEDKRX
BHDTHBHILEEZEBS LT 50, “penne” & “tonge” % “To smal” &
305, T4 a=his Affected Modesty D b #XTH 5, Lo LYHEED
HFED “scarsete of rhyme” PHO D “wit” 2#F X 35 &, “penne” &
“tonge” DREEIR, FHAF a3 —V—ICREXKBEETHh - LI3HELTH
5o TLTIDW, Fa—H%—iF, “rhyme” IBId B3 FEXD (1)~ (T HD
EBEP O BEEIIE, BRROEFIESWVT, FALLTOHAL,
“subtilly to endite” OBWVWEREEIW W T, FEFED tradition, standard -~
DigE e C B d 5o
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&I “rhetoric” 1ICBId % Affected Modesty @ + #BZDBERICA %,
1) 3#1d -7, 1BIH, The Franklin’s Prologue (V.T716—28) 1% %,

But, sires, by cause I am a burel man,
At my bigynnyng first I yow biseche, -
Have me excused of my rude speche.
I lerned nevere rethorik, certeyn;
Thyng that I speke, it moot be bare and pleyn.
I slepe nevere on the Mount of Pernaso,
Ne lerned Marcus Tullius Scithero (=Cicero).
Colours ne knowe I none, withouten drede,
But swiche colours as growen in the mede,
Or elles swiche as men dye or peynte.
Colours of rethoryk been to me queynte;
My spirit feeleth noght of swich mateere.
But if yow list, my tale shul ye heere.

ZOEFRICBWT, HE% “a burel man(=a maker or seller of burel)”
LIE5EED F the Franklin i3, a rhetorical device TH2 diminutio %fdi-
T, Affected- Modesty %4775 5., Z D Wik, “colours of rethoryk
(=rhetorical ornaments)” ({EFERYXEN) ICE>4 % diminutio ZfE- T,
 Bo0DFEIHT 5 “rhetoric” ONEARNDEVWDITTH 5,

Stephen Knight &, COEFIOZIICBWVWT, IROFRICIEHHET 5, “The
style is rather jerky: the single line in the unit here and there is no
enjambement.” TH D, “the overall impression of the passage as one

with a badly broken jerky rhythm” &K i3% % o™V the Franklin i3 rhetorical
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ornament & LT®D “colours” 25 ->TC, BT[] & LTD “colours”(25)
Wit 5, £ L CHU rhetorical ornament 2 E 5, L LEHIERIED
“colours of rethoryk” %4157\ “a burel man” T&H 3% (“a burel
man” THWI ELA2HE Lfiﬁf 5, ¥5fEi3 “a burel man” THHHEEZR
HBEEWSTA o= VLK) 2EET 3,

2 ] “rhetotic” B89 % 2HIH X, The Squire’s Tale (V (F) 37—41) ic
A B, iz ‘rthyme” KB 2 2HIHDHRZOERTH 50

Muyn English eek is insufficient.

It moste been a rethor excellent

That koude his colours longynge for that art,
If he sholde hire discryven every part.

I am noon swich, I moot speke as I kan

Z OEPTIE, “colours of rethoryk” DMBWEA -7 “rethor” ~DEK
Thb, EDF the Squire @ rhetoric DIIEARBNDE WD ITTH 3,
3 ) “rhetoric” @ 3HIB I, The Squire’s Tale (V (F) 105—6) % %,

Al be that I kan nat sowne his stile,

Ne kan nat clymben ever so heigh a style,

C DOE TS, FEDF the Squire Drhetoric DNERRENDE VLT TH 5,
14, 15tHF2icB VT, “rhetoric” EWHEEDEIEIL, prose IZL A verse

LA, —IC “style” A EBRLTWO." “style” icBIL T C. Muscatine
FIROBRICHERE T 5, '

Rhetoricians, from classical times, have divided styles into the ‘high,”
the “middle,” and the “low,” according to varying principles.
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“rhetoric” ICBHd 2 b RRD 33BN LI, [HvI~xY —¥zE] OBFA
YIThHBEDFO rhetoric ZEHB LI LTD, TOHERBNDFE WD IFH
BlC 2T B2, ThRIAFAT a — 9 —HEDHIEITB T 3 rhetoric’®
DEHEHOAFBICE SV D TH S, #HlZIL, Robert O. Payne @
“Chaucer’s Realization of Himself as Rhetor” % & hiE, Zhdibh 3,
7312 L A rhetoric=poetica DR TH - y

L LA SF 2 —3 —id, rhetoric ZH BEFRMLIFATH 54, B
H15& LT O rhetoric DFEATIIZEHS Vo 4. M. Manly b¥gHd 3802, 17
Fa—H—3FEAELLTD “imaginative construction” ZF—ITEERL -5
ATH -7,

“wit”, “rThyme” % L T rhetoric” i:E@‘é‘% F a —4% — D Affected Medesty
DrEABOE, THYs~) —WEE] OBBAYTHD, BEBOFELLTOA
YIOYERE, TBREWVS, [WREl ORL SA BV OHRORLY, ZLT,
“makere” L LTOHE, HEDLEH - EAF a2 —F—DRHBREITL %,
 Fa—H%—0>D Affected Modesty @ F FRIZHBWT, 3D FITIL, éﬁd)%
 DFLEOFET 5 ¥ —RUBAF s 4 —0=SHENS T, B FOHBC

S HBTA =N VEER, AARFRJCABARICLZ60THLL, Xbb
HBOHEIE, HERAREE VDD, ERRAREETEF 2 -4 —0
“subtilly to endite” OHWHREARF >FHATHE VS HALOERENTH
%o R. W. V. Elliott 3T 55,9

The fact is indisputable, however, that Chaucer was acutely conscious

of “English” and revealed in many passing comments an awareness of

languge and style unequalled among English poets until Shakespeare.
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BAFa—Y—id, HE hﬁbfﬁb§% REAOTV S,

Fa— % — Ok, FEELHDTTBUCKRABRMASEID, AFEICE
NADHEINTHOSNT W, ZDRHWEEBRRELR - 2FHATF 2 -9 — 13,
HoDk, REDOEDIKFIF VP75 vREV->AEHOFEAIDL EHKBBEIL
FI TV b TH 5,

*

1) “A traditional motif or theme (in a literary composition); a rhetori-
cal commdnplace, a literary composition or formula.” (OED) (#]H1948)
2) E.R. 7y 49 2E, EAKE -, B8R PREWF M50 oL
sy vihit] (EE: A39FEE, 19714F), 117~121E, Ernst Robert Curtius,
European Literature and the Latin Middle Ages, trans, by Willard R.
Trask (Princeton: Princeton U. P., 1973)
3) HiEE, 1185, E. R. Curtius, p.83.
4) Ralph W. V. Elliott, Chaucer’s English (London: Andre Deutsch,1974),
p.67. |
5) #a—%—08|MIdT<T Larry D. Benson (ed), The Riverside Chaucer,
3rd ed. (Boston: Houghton Mifflin, 1987) 12k, 3IAXHEIM 0T 35T
Bekd, 5IAXHA ) v 7RREFAFOODERT, UTICARTIY EiF 7
Fa =¥ —OEROFIEEDY R b 2HIFTEL,
1 )] The General Prologue:probably in the late 1380s (L. D. Benson, p.797)
2 ) The Book of the Duchess: 1369-70 (Robert Dudley French, A Chaucer
Handbook (New York: Appleton Century Cfofts, 1947]), p.86)
3 ) Troilus and Criseyde: 1381-7 (French, p.189);1385 (Benson, p.1020)
4 ) The Knight’'s Tale: about 1386 (Helen Cooper, Oxford Guides to
Chaucer: The Canterbury Tales [Oxford: Clarendon Press, 1989), p.61)
5) The Squire’s Tale: an early work,“the 1370s or early 1380s (Oxford
Guides to Chaucer, p.217)
6 ) The Man of Law’s Tale: from about 1390 to 1394—5 (Benson, p.857):
about 1390 (Oxford Guides to Chaucer, p.125)

7 ) The Legend of Good Women: 1386-95 (French, p.126)
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8 ] The Complaint of Venus:about 1385 (Benson, p.108); 1391-94
(French,p.112) _

9 )] The Second Nun’s Prologue: before 1386—7 (Benson, p.942; Oxford
Guides to Chaucer, p.358)

10) The Merchant’s Tale: unknown

11] The Franklin’s Prologue: the middle 1390s (Benson, p.895)
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acter of its speaker; he shares with the Parson and Augustine the convic-
‘tion that moral disaster for the speaker lies that way.” (James J.

Murphy led.), Medieval Eloquence: Studies in the Theory and Practice of
Medieval Rhetoric (Berkeley: Univ. of California Press, 1978), p.281)

7) Cf. R. W. V. Elliott, p.369.

8) L. D. Benson, p.832, note to 11. 1459—60.

9) Norman Blake (ed.), The Cambridge History of the English Language,
Vol. I 1066—1476 (Cambridge: Cambridge U. P., 1992), p.1.

100 Cf. R. W. V. Elliott, p.19.

11> Norman Blake, pp.5—6. R. H. Robbinsi3, F a —¥% —%, Father of Eng-
lish Poetry & & % &[HEFIC, Poste Frangais &A% (Rossell Hope Robbins,
“Geoffroi Chaucier, Poéte Francgais, Father of English Poetry,” The
Chaucer Review 13 (1978),93—115), |

12) R. W. V. Elliott, p.66. .

13) “a figure of thought by Geoffrey of Vinsauf” (J. W. H. Atkins, English
Literary Criticism: The Medieval Phase (London:Methuen,1952),p.203)

14) Cf. “Translation from Latin or French had remained a regular feature
of English prose in the Middle English period.” (Norman Blake, p.528)
“the progress of English prose owes disappointingly. little to Chaucer.”
(Derek Brewer (ed.) Writers and their Background: Geoffrey Chaucer
( Athens: Ohio U. P. 1975]), p.62) “His prose treatises-Boece, Melibee,
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essays throughout the next century.” (Thomas J. Heffernan (ed.) The

(121)



Popular Literature of Medieval England (Knoxville: The Univ. of Tennes-
see Press, 1985), p.249)

15) L. D. Benson, p.1081.

16) Cf. “Translation in its turn encouraged writers to think about the re-
spective merits of each language, and faults which were detected in Eng-
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particularly Latin and French.” (Norman Blake, p.517) “Latin and
French, the two languages principally drawn on for translatioﬁ” (N. F.
Blake, The English Language in Medieval Literature {(London:
Methuen,1977), p.53)  “virtually everything Chaucer wrote thoughout his
career is a translation or adapetation from French.” (John H. Fisher,
The Importance of Chaucer [(Carbondale: Southern Illinois U. P.,1992],
p.28) “Chaucer’s audacious innovation was to compose in English, for
this Anglo-Norman audience, lyrics, romances, and pious tales for which
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The Emergence of Standard English (Lexington: The Univ. Press of Ken-
tucky, 1996), p.101) “when Chaucer first began to write English verse
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purely native a vocabulary as possible. This linguistic self-consciousness
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gressed, his poetry grew more complex, and the complexity was made
possible by reduction of his liﬁguistic self-consciousness and the use of
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French with which both he and his audience were so familiar.” (Ibid.,
p.107)

17) “For Chaucer the artist there lay in this act of exploration the chal-
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performance, as he puts it in Boece I, pr. II, 190—1, to ‘the thinges that
what whilom semeden uncerteyn to me’.” (R. W. V. Elliott, p.66)

18) Cf. Robert O. Payne, The Key of Remembrance: A Study of Chaucer’s
Poetics (Westport: Greenwood Press, 1977), pp.83—4.
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19) F a — 4% —- O D rhyme OFEEMHICOWVWT, Norman Davis & DRI
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(Derek Brewer, pp.63—4)
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4th ed. (Englewood Cliffs, New Jersey: Prentice Hall, 1993), p.412.
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