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action, these constitute the essential substance or meaningful density
an
of my writing.

EIRNTU B, Scholes DEIAAP Y KA E L TEZL B 5L, FEEEIC Haw-
kes MESOERDOHRT 70y b % 5AICHEE LT 20BN HIRTEE L
T, P, 63T 7my ] (“overt plottiness”) ZFA I H 5 C
EICE-T, BINO727F vy P DBERICHT 3HBIAENIGABIELCZS &7
%) BETNE, FROBEOREIIIEE LTO 7 » F 2H0 DB 5 C &
& -, E%&JL\EOJ—EE& LTOEELZ L VBHICHEECERIELD
F LTS, SHIEF LT RO &5 TH B,

BR/DNSICBO TR E <, REDRICENT, ERN7 Ry FEREL
TREWER HH B ESC &, ERICE - TRGEDD BRISETIC B

(5)



Wo YERIE, ERSZEERZICIE 2 2 &2y, ERiC—B, BEEEZ5X
BcHIC, HR 7oy MR- THREOEEZFH IR DITEA LD
AU 3EBRLC LB, TR T4 Ve v EBEEOBRELE
CIRTR L, BEESCYEA RSS2 3 FETHEe 21T, Chez
% XIC Faulkner 73 The Sound and the Fury \CEB TR LEBEIFTEZ &
WDTH b,

Faulkner »3C OfE@ A £THLEAO TR, KL bENL S
i, ODEDDDEDBLFENI o —~RERSBE—DA A -V HAELT,
tHAEOZFEXNDHD C EbZEDLRERET 3 &35 L &TH » 7o, Faulknerid,
%9 Compson ZXD 3 ADABOMEERLET, LASLTNOHFITENT
b, [BHESENTDy ME] FUOBTECER LT, DFY, BOF
DEBOFODO7 v/ nV—2REIEZELDTIEL, 4DD%7 va v D
ﬁ%ﬁﬂ%ﬂh%iéc&é—ka@mif&xbmxﬁéF§ﬁ3%0<@
M3 CE—iCE-T, BELLEO—EEE LTOMEEREICIRELTY
5, BET NI, VEVDDEDEN/IRA—~RENHSE—~D1 2 —Vid, ZF
K, CELEOEAIE LS4 A~V ERIA LT, Caddy DA % — UNEINBLL,
SBIC, [57c0DEbNALIEOLEN ] (“a tragedy of two lost ladies™,
Compson KDEE, UL TEHHEBHIKOAELE NS U4 Vs VNEEBLT
33, |

CDOXHCERELTL 5, [COERE 7oy bORBLERNLE UTH
% »7c] &5 Faulkner OFEE, BHCCOBHEORENS LT, TOER
NIERRT B2 THAHEVF L HED BRBRE ZLETTRE LA K 5,
YEZZ Faulkner |3, C DIEMICEBLT, Benjy, Quentin, Jason x5 Z %
NELIEBA S OBEVFOMARALT, Foy MEEEE, 0 LB
BEEOAEDSOHTCEIC LT, BIHREICAP—) —2HHERIEE LA
RC, COEROEBEAIBET 2L ICtmT 32 SICEKITT 3, KX &3 1
i, (FEORINED 70y MEXFTBHEES &350, €DONEE LT

(6)



ORI SIERDOEEAER L LS LT3 HEBI&HTEL S, ZHEKNEE
BREEAHELTEYD, COERIZ, TIICED LS TEREBERO LT L
T3 ENH T ENTE B,

Zic, Faulkner 2555 2 M0 45 3 RIZEE 1 % ML ML T 3 bdICBE L &
HELTLBELERTBCEICT B, —HIEEBEED, HECOLT, AR
Wl ThHB Lk, [XHMBEH| TH3LHERAT LT LOTRITE, ANE
SN BDTHS 5he £CICiE, Faulkner 3YEETH O 115 HEOHIC
M-T, BADOHOICERREXNNEBREN SN ZER LTS ENRME
N3, D%, T Faulkner 3E5& & LTOEEL S, WEBEES> T &M
HISRIT O EWHSEKRT, [l XEBHE] LS FREALAEELS
BABIG, ZULT, YEEE LTO Faulkner i3, HEICE - TIERZ RS
NE, BEMOHBHDILT BT, FX7 varyE2EEH-TR-2E
WX 3,

U U, o6& oT, B2ELIEE 458 TH, EBRICE 135D Benjy
WL 2YEARICHERAEEATCRET 2 EOLSBEMLEXL L > TWEDTIE
o WBEMRT BERE UCOHRSR, F—2 LLIRKIHPSRTS,
Tkl A, B2ETH, BITICENRTH - EARTHTH - 72 Quentin D H
BicE Db B —HOES, Quentin & Caddy & OrBFEZEN75EIHKR, Quentin
& Dalton Ames EDIR, 41 £V TADREDT7 y LAKZEY —F, Mr
Compson DEEE B> EEOWE, 8 3 5T, Caddy DBEDE, Comp-
son ZOEEDFHR, HEN Jefferson DT, F 4#TiL, Benjy OF
BORBIIILHEE, Shegog WHIDHAE V7 54 <y 7 RET HEERDOHD
HSEEE %2, 2hENOHFHCHKTTAHFCBOTRATH 727 —42, L
DENIZODEDT—Z2BBMINTDE, £ LT, TOLHICH LLT—Z
BIRPD SN EHIMEINTRE LS EiEF, B2HLEZEZELTHOL L
T, Faulkner OFKXDS, SBT3 2EOEZHEMICHBICT 5 &ICEX 5D

(7))



SR EABWRLTOB, e
ZOT &R, BIWAL FEIWCBI 2EH, HEEO> L, £FT 3L
DELBNHDE HEKT 3 EICL-TH BT EBHERS, F1H T
Benjy OB# D% &Sy, WA ORIC LTI5EFT, %£/5% % Damuddy OZE
KOBEL, H2HTILTMC2E, Ui bEHICE RS AT 3150TH
%o Benjy DT LY — FLE 1 TRIALOORERS s T2, £2
# Quentin DFEVICBINTEBICERLTBE EALNBEFRIZV ED UM
e UL, Caddy ORSISRICONTS S &, B18TE Caddy DMEME
SEDTHAINTS - 2 BWIZ, F2HWITA3 &, BBRORMNIR, Quentin
& Caddy Dig#y%E Herbert S OXftk, #EEXD IR FRL L% EDHKIE
KHMAEINTCDDERL > TWE, AL Y — FERBICESTHRD,.
Quentin O BERIC D TIE, TOH 2O A Quentin O ARD KA, B
F% Quentin LENEFNEET B EICE T, Quentin'®ZDHDFTE, -
Quentin EFBEDMD # v xv——45C, Caddy Ik R Mr Compson——
& Quentin & DB, KA Shreve, Gerald, Spoade # & Quentin & D EE{%,
HEZE L 3ANDDEBLUA XV TADL EOHSWENRFICELNT
W3, COXDI, F2HMITHE 1 MWEREMICHBIKTZ20EWLSLD D, T
LAKESEMICIE, Blotner 23#8553 3 Xk 5&%5,) Quentin & Caddy DBEIHE %8
7 (“to elaborate”) Lz & DICT T3 &S HIEITE 3o
1T EEIWMEDOERICDNTS, ABEDCENNIE, TD2DDE7
Vg VICHEI 2B HEIZ, Mr Compson 0)%?(52@6)0) ZNRTTH B, BE1ERIC
BT, 6MF%25HY 3 Mr Compson D3 E##HXNDBEEIE, F3FWIT B
T, Caddy nsOZniciinszH, HBO Quentin ICXHETRBEEE T, 100
Fozd UHicBE LT Jason Tk - THLDHI AT S, FIHIL, Ind
%7 Blotoer 24955 LT3 3 & 510, % 1#5C Beniy 55 2 RERBU & » 7
Dy BENNIEODS, 3 & SERT B T & HHFEM - 72 Quentin O B LI
ODHEREL DL TEREBA LT3 C L3I TS 3, €443, Mr Comp-

(8)



son D3, Caddy OEEEEEEDEFZPHHICIEA T 5DH8 Jason X5
T&%oBmW®£%CODT% ZDESENPREICILADIE, TOE 3FIC

(,a'C'C&SZao L L, 538AFErse&ds, Jason DEFEV 5 &ENLEHE
ELTRFBDIE, RBVERAENSTY, BEETEE, Jason & Caddy @
IR Quentin E DEBIE TOWHRTH %, (-7, HEIFWHE2HFARE, F1
ERDOBHATHRI D EREC, BICEnTICIEE 53, COERICELIRT
FRLNIED - 2H LOLEITTEV OB TH 3 &0 5 T EBHE 5,

CDXRDTCAHATL BE, B2, % 3% & Faulkner NEIWEDEREDH T
>l HSEEE, Faulkner OEXMNBICHETIZ €7 &5 v ZHAKT 3
CERTICLEEST, Bv7 a2 EIRIBZTEL, HOEBLFZEE
L, SOBOFOEHEBCELAZEDYE, BOREBIEIEBREILT, bl
NRENC, COVEREZFHEOMAIETIN, LAINTL T EEZBHLT
W3 ENZ LD,

Faulkner {2, £ 1 i Ciob”é Z0F & LT Benjy #5% bfb@EE oW,
ChdiT D Jean Stem EDA VY EE 2—DRT, [FAH] ECOﬁ-ﬂ>%/A§D5
BESIE B 208, [158] B - hRAIZ T EBHRBOABK L-T, TD
VB AR G4 51 & OIS LB A S b IS EBNTI By 8 1 EITHL
T, Benjy Z@EUT, [{Whs] &£ & /chh%5E - /o Faulkner (2, [73%] &5
HHZHAS S ETEHRBEDOEBKICTH U B /0HIC, B2WEEIWEZSHIT
No/eDTH B, UL, BEICAETES LI, ZOFERELTOICOHEM
FetERmOERIE, TOXIUREDERIKIGU LD LT BIIDHETH 3 &H
R, 22 MUBOIERIEROBAT, ALV IRP6A5E, FEDBKIC
Wo - TCTOMEDEBTISIHBARITLDIETZTIOHEEAZCEbH
Kb, TH20IDPT, COERIZ, KD vy MCEHT 3EZROBERR,
EEOHN OB LE>ET 5 1E, 2NICHHLUTIER$ 5, BtBOE
BROPICEREA SR L X 5 E T2 DERBIRD BICHKIZ LT3 &
5T EMHE S,

(9)



. The Sound and the Fury O AFIEEICET 2 EBROEIRBLLT, [H
Q%%ééﬁ%WkJ&wwsEmmmp@%é%&brﬁacam¢5oC@
HEESOFHREDICENIE, FE1ED Benjy WL 2WEEZRICHR/EEZ
%4%??45%@&C&%%%?50bmb,ﬁ%ﬁ%nﬁEEME%@f
BEPT LR SETHIL, o 1 |
KIEBZEBEARRTE SN B L SIC, 4FHEOHBEVICL->THREHINS
Dz, THEHEE - FARTEC BT 2SR TO TR 2 <, (K &
BICE >0 S Wi FEAME E—DOBs N REREE G5, Bt
B SRSER CAEEI THY, Ubb, B0 3HEANEE L
HIRTEBELIE K FAEOODTH OIS, D [FEO | bbb
5ELTOBNENEHEE, BERODESSETH Ly &5IC, FAEH
WRTEOLNDB, The Sound and the Fury |2, [SDODHA E—DDREN
%5%;%5&@5%ﬁ%mmbf%bbfﬁ4%\/¢m@ﬁﬁﬁb zZ
B HA & ICHR L TOEROIR &L 20E %%ﬁmbio&iétjﬁmf
%5&m5%ﬁ% COVERD 4 FIEEDOAE A BBICIBELTH A 0D
Hnﬁimb&bl o |
UL, KIBERERE MEH] OSBRI U S, 4WBEEIRL
72 Iser DFEHIZHIOBE AR LT3, Iser i khid, The Sound and the
Fury BNT, [av 7V yREB3IAD €/ ao— 7B IEO BT YEEDRETE
, —EDHISAENE 305, FEN—DDOYS ﬁm@% it UIC
Z DI A MSE R 252 2780 &K 5 HBEIT 7S o“C(A% _I C DKk DIEHERD
LI -TEDIEF, 3ADHBLhENDE ﬂ@k%ﬁ,%n%nc%<
T/ 0—2IC BOTRESH, BEXES5L0030TRELNIEL SLEE
FHENENINBECAHICH B, DF 0, Benjy ICEBIT B HEEHOKM,
Quentin B 3 TENSIDOEFTF X, Jason DIZA S BiRkAE 75 I WLITE
N, BEORMBHHEONSE O LIAFT 25BN, Ry EZDHFEHELNT

{10 )



L% 5, Benjy O THEASNABF~ OIS, Quentin OBIC 51 2 Mk
DEHBOFMERE U TOTENIONRIC L - TEYSNTLE 5, Jason DITE)
713, Quentin OTEJIORBI%ZM > THIRALEDICELIDO TR RLRAEL D
Rt e 303, Jason OB 178N, ZTOHIEEZEY -TLE
50 COESC [F7 A Mk ->TEPSNIPEBEEN B ELD T &L,
W E O MICETAE U s © & 2EIT 5 ] & Tser GANT 8, 2LT,
TERMC L - TRBEZROTTTEE NS, ZhertATERICLTLE
Do TN LT, AMEDEKRDILX (B ZHACERIFL>ELTL
s BOTHIESH LiIct A= V2BELTITL DB, CORBRIHREEELE
UTL B & Tser A5 LT B0
CSRIC Iser RABEKERE, [EH] OELSICYH U DoD8iER LT 5 &k
Tohs, BEICW S EMED [ZEH] ELHSEEICRBELOBL 5, RERDOE
FZEEI_I EWSHDILEE 5??7%7b>%<17b>bu‘“4§%?‘5%)§& LTo [TEE] %
a‘@acid LT, IserdBE, [EH] L5057 R BT, EBOF,
BEAY, %tﬁ EDOFBDZELED—BESFW IN BT LICE > THELU BH
BAEET . CO kI, Mk LT AT 055 L, TIEORBRIC b
MBS 2 DRMRTHBEOLL S0 '
LU, [FRFIC, MEBOmMRICIR O EDDHLBEEREERET I ENTE S, <
NI E L, - The Sound and the Fury H33E 31745 EFeslTa & ORIREAR
PR LT3 EAHTHBCETH B, KiEERDEEZ, Faulkner OFE
GHOEEOEHBZUE CE2FRE L TELNPE8FZLE, FmADIRILES
TRITBLOTEY, Iser OBEEIE, ZRZ=FOHGAE BELTH 2%
L, DO IEE, BOAORICEI 0TS, UL, BiEE, The Sound
and the Fury ZFBOOEEEVSPEISEZ, LOIXIEROIEEREL » 7
=X LERAT B EICE ST, TOERE, BB OEHBOPICEHE BT 5 HA
EZDBRERAESL D ET HHAAE L’CLL%“OU’C:E v, B&EI, EmxH
UHE DR, WREAETONENS, FROFELZRRICERIELNS

(11)



BEE L D80DLE LT, The Sound and the Fury %[IBSJ T 35T,
MEIHBLTOBEEZLBENTE B,

4 DDERH, TNERIMEADR b — ) = & & BT EHTREEIE S Lk
BEEZS->TOLRAL D, HECRBICEEL/IK—EE L THEREBICK > TR
BMINTBPEBOLELIERIZ, Thb 2 A\OHEFFRSELBELTHED TS
KD, COVERDEBTR/REFOITARLEORERBERO RICKL LT3 &L
HEECLST, bt b LHETEZIENTES, Lizh- T, Faulkner
DA Ui % 4 EE ] L 53EF1d, Faulkner 2SBUICE 1 HICEREE
&DD, IRERATCHEIFELALATDOARA = —2RELAEWLHSEKRT
375K, EBNEUYEEZEL LV HSBRO T, SWOBICRLIELOES
DERE, BB EDSVOHEL, €959 5C&ICk-T, BAMIC, £DFE
DOBBIKGET 3HEOBHBOIIIINFEDOLI DO AL DOEEA D
YHZ5&ELcELHBIRICHETNETH 3,

Y F, Faulkner HEOREICSIH UIids s, The Sound and the Fury @
4 FEBEICDOTHRE U, COVYEMRDS, EBATTREFGFOTHAE QMRS RIRE
RO EICHEEINIHEATESCE, RIMMCEHLTLEAE, TOER
2, EROA»SWS &, RBOEEELERINZLARICHHAIEE LS
WEREY TR TIDSVER 3 28, FHEOMN LS EEBERIEINILNS B
EhIHons LS XENERIINERT 2 HEBIKKOLD 4D TH5C
EARBEOMC LT E I, COBAICILTIE, Faulkner 23 The Sound and the
Fury 5A7: Twilight &\ 5{RES, B3T3 (to clarify) &, B
9% (to obfuscate) JIEAEIE L THRHEIE SN 3T T OIEHOEREZFR
HOUBRUISDELSIBROELOIAL DD TIRIELS DD

(12)



i)
(1)

(2)

(3)

(4)

(5)

(6)

(7)

(8)
(9)

(10)
(11)

(12)

Malcolm Cowley, “Introduction to The Portable Faulkner,” Faulkner ;
A Collection of Critical Essays, ed. Robert Penn Warren (Englewood
Cliffs : Prentice Hall, 1966), p. 42.

Olga Vickery, The Novels of William Faulkner (Baton Rouge : Louisiana
State University Press, 1964), p. 30.

Michael Millgate, The Achievement of William Faulkner (Lincoln :
University of Nebraska Press, 1978), p. 99.

André Bleikasten, The Most Splendid Failure (Bloomington : Indiana
University Press, 1976), p. 89.

Arthur F. Kinney, Faulkner’s Narrative Poetics ; Style as Vision(Am-
herst : University of Massachusettes Press, 1978), pp. xv, 139.
“Interviews in Japan (1955),” Lion in the Garder, ed. James B. Meri-
wether and Michael Millgate (Lincoln : University of Nebraska Press,
1968), p. 146.

H - & % Bleikasten |, Andre Bleikasten (ed.), William Faulkner’s
The Sound and the Fury; A Critical Casebook (New York : Garland
Publishing, 1982), p. 163 @ bibliography Iz #\>C, Kinney OFIRICIZIE
SRS IS E SHDF T B,

Ibid., p. 13. '

Beverley Gross, “Form and Fulfillment in The Sound and the Fury,”
ibid., pp. 142-144,

Bleikasten, The Most Splendid Failure, pp. 179-180.

So I wrote Quentin’s and Jason’s sections, trying to clarify Benjy’s. But
I saw that 1 was merely temporising ; That I should have to get com-
pletely out of the book. I realised that there would be compensations,
that in a sense I could then give a final turn to the screw and extract

some ultimate distillation. Yet it took me better than a month to take

- pen and write The day dawned bleak and chill before I did so. [italics

in original] (Bleikasten [ed.), A Critical Casebook, p. 14.)

(The Sound and the Fury] began as a short story, it was a story without
plot, of some children being sent away from the house during the grand-
mother’s funeral. They were too young to be told what was going on
and they saw things only incidentally to the childish games they were
playing, which was the lugubrious matter of removing the corpse from

the house, etc., and then the idea struck me to see how much more 1

(13 )
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could have got out of the idea of the blind, self-centeredness of innocence,

‘typified by children, if one of those children had been truly innocent,

that is, an idiot. So the idiot was born and then I became interested in
the relationship of the idiot to the world that he was in but would
never be able to cope with and just where could he get the tenderness,
the help, to shield him in his innocence. I mean “innocence” in the sense
that God had stricken him blind at birth, that is, mindless at birth, there
was nothing he could ever do about it. And so the character of his
sister began to emerge, then the brother, who, that Jason (who to me
represented complete evil. He’s the most vicious character in my opinion
I ever thought of), then he appeared. Then it needs the protagonist,

someone to tell the story, so Quentin appeared. By that time I found

out I couldn’t possibly tell that in a short story. And so I told the idiot’s

experience of that day, and that was incomprehensible, even I could
not have told what was going on then, so I had to write another chapter.
Then 1 decided to let Quentin tell his version of that same day, or that
same occasion, so he told it. Then there had te be the counterpoint,
which was the other brother, Jason. By that time it was completely
confusing. I knew that it was not anywhere near finished and then I
had to write another section from the outside with an outsider, which
was the writer, to tell what had happened on that particular day. And
that’s how that book grew. That is, I wrote that same story four times.
(Lion in the Garden, pp. 146-147.) .

I had already begun to tell it through the eyes of the idiot child since
I felt that it would be more effective as told by someone capable only
of knowing what happened,but not why. I saw that I had not told the
story that time. I tried to tell it again, the same story through the eyes
of another brother. That was still not it. I told it for the third time
through the eyes of the third brother. That was still not it. I tried to
gather the pieces together and fill in the gaps by making myself the
spokesman. It was still not complete, not until 15 years after the book
was published when I wrote as as an appendix to another book the final
effort to get the story told and off my mind, so that I myself could have
some peace from it. (Lion in the Garden, p. 245.)
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