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That began as a short story, it was a story without plot; of some

children being sent away from the house during the grandmother’s
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By that time I found out I couldn’t possibly tell that in a short story.
And so I told the idiot’s experience of that day, and that was incom-
prehensible, even I could not have told Whét was going on then, so I
had to write another chapter. Then I decided to let Quentin tell his -
version of that same day, or that same’ occasion, so he told it. Then
there had to be the counterpoint, which was the other brother, Jason.
By that time it was completely confusing. I knew .that it was not
anywhere near finished and then 1 had to write another section from

- the, outside with an outsider, which was the vvritef,' to tell what had. .
happened on that particular day. And that’s how that book -grew.

That is, I wrote that same story four times.(®

T C Faulkner 3, 43571023 1EREECIKE > BRICOL T
NTVWBEDTH B, ARICCDOEENSERED LD LEHAE D - TAIWER
EDTIT -7 EMBENTE S, PTHRICEH LchDid, [[HULEE
ZAEFEN] EB->TO3RTH B, D% Faukner (&, §1HKT TR
REBREEOIBEROTE 2HEE L - BRI, FE2HWUBD L7 &~
Ca v, BAZhLURIOR7 v VARBEBT AEROTIKAWEL T 722 &
O MCERDTINEDTH %, B |
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SEOBBER, EEATDLELSFACEDT, HATO 3H4 OBFO
BERAAZIEEL, ABCERSEERES LCABRLES ST 288TH
3o Bt LN SITHE, HAMSS E LT RHEN, HKEARRT 20O
BHIC & > C, BANICHEIS NG, 27, EAR B, BOFLEO—E
MR I N0, EHORTrZ o/ o d—8REL L2093 354, Iser DI
5 [57 2 N QWL 55 U 5 bl Th 55, BEOEEE, TFREEE L
TERT L CEICHEES, TOEFEMAE L, EREBELA LS LTHS
LE> ERABDTH B, o o

Pk, XEEFZ2H L2 ETCOBBIC OO TETOFRNERAEIT > 1obid
Td BN, S5, ABMICABHIC, The Sound and the Fury ([ 513 B
OEEE IO /) o —DRELEND ZDDEIC DN T & FHNEERYINZT
BT EICT B,

SElcEE Uc & 51, Faulkner |3 “CThe Sound and the Fury] began as a
short story... without plot....” XTI 3h, EXEHONLRKERED
B, SERSNIAERE LTHBRY, £OHICIESH 5—EDOYEE (story)
_HLTEANTED, ZOBKCHAEAET BRI LS50 UL, COfE
BB B WEE (story telling) &V SBABGHBE, 1o LINCED B 13D
% 575 {  (unattractive), (I 7z (absurd) § D ESEHIX B 5BEL, O

RICTDW T, Kinney {3IRD K ST TH 5,

. . . We would not, in the normal presentation of things, much enjoy

the story of a family of failures like the Compsons, composed of ‘a

thirty-three-year-old, self-centered idiot, a mean and petty thief, a
- promiscuous teen-ager, a bed-ridden hypochondriac, and a slow, routine-

ridden mammy where the climax is the teen-ager’s theft from the thief -
alongside-a black Easter service—surely we would not find it as story -

the splendidly pewerful and deeply moving novel Faulkner gives us.(®
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WEABCENTEE, DF D, Kinney (3, Faulkner MEEHS & LTz
GWW)ibﬁ,ﬁﬁiﬁ%ﬁ(ﬁmD&LT&5C&%§Aﬁ,%L(@&

SEBEBIEH-EBEOOEESE, ThNFREOBHOFICECTRIEEIC X
T BJ?,E'L‘?"%’) Ut Ve vOHIC, Faulkner fEFOAE AR LI ELTWBD
T%D CHNEBERRETH S LEBON B,

W, 78/ ad—ORELENS HTH 58, The Sound and the Fury O
TR EDEIICEOATHRETHESL D, ETEEMICRT, BT a v
25, April 7, 1928; June 2, 1910; April 6, 1928; April 8, 1928 &\ SIET#
A PAMFFDIEINTR B, EFET 23 BOEBMRBEREZANEZL LR, 184
DFNERTENBNELTN S, eHE2 va VICBFBEOFIE, €0
## Benjy, Quentin, Jason &> BEICKBE LTS, X5IKELT va v
CREEDEND B LA, WE, BRI DED OBRSTH SN T B,
INSTNTOEER, Tser DL IBRAED —BEHOHKNIC L ->THELU B/
B, L LERICOENBESDTH B, LIETHEL, TNE5DEH,
Aol ORBIBIEBNC & - THIF, HEINEHIT, EEICL - TERMICIED
HEh7 b DTH 3,

‘Benjy £27 ¥ s VICBIBFEDIE, HETH 3 Benjy, DFOEBAELT
DHIMEETI S, M- TEREAE LTOEHDS b 7272l Benjy 28, 19785 4 A
THEWS 1AOEICHRBRT 2 TREOHKELET LT, BEOELDHFKE
ZBRE, HEL, thoEZETETI2LELH EBEE TS, LrL, TOE
DFEELELTOD Benjy OEHBIRZO EDD EAEDLEICRYI - T3, DE D,
BRI FPIFEEE DRESI % b 7o 750> BBIAS, ﬁf?%bfbé&%%t SRECRAN
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s BRICEBOTREE LI HKE, BXUMOAYMORE, e8I 51
BY BEIERF->TRBEVRHEBHTH 3, |

C@kﬁ/axma@@%K&mafmélt/~htbfi RDIG-D s
5&MDN%E4H7EC&my%?@%éﬁ)&bﬁlﬁ@@ﬁ;&Myﬁ
¥ a UIIT e D25+t v P BEKK LT BRI - T3 Luster {TF]-0R
DEIZNTLE =&/ —F, (2)1898FEHE E#E I3 Damuddy DzEHD
H, Caddy I THKES % LT TX o —2%2EL, KRICH -7 Caddy DR
B ESEBRZ LS EY ~F, (8)19004£114, Benjy 55 Maurie &2
HEZroqHZ IN/c Y —F, (0191084 B25H, 7/ & D Benjy T
EEWTLE N7z Caddy 2SEEIE L7cHDOZ Y — N,
RS QIEY - FE—ENAEL-TELNE DRV EDELTRLS, F
NTHHICE > TESNTIS, Luster DEBEIEVLSEHU B LIk T, H
B LEOVEED 2V~ FE U -TC, BEOIEY — Fh, “caddie
(=caddy)” &i>5HM, REDOH LLEE, KPR, BAThaikeL
DEE» X175 &, Benjy O#RE, FERE, RE, ME, 3LV &8 EDRIBUT
Ko THRIN EEROMAE LT RAINTL S, BFE LD BHE
i, BRADEREFHINEDOTH S, 2% 0, Benjy DFEVDEHICEINT
i3, RECKEREBEDREEREDN, BECHLIBITL, ABIKELLREAL
BTk, TOKR, BE, HAFNBTHIEOD 7 v/ adhriiEiRk
i, COERTREGEIN, TORO, HEFELT 7 X MBI 2 2= EEIC
BRI ELNBDTH %,

COAOTHHIDUEEBMIC, 77X MORTHEYDESREGEDEMR LN
EDOXESITHERA LT A 0%, Benjy 27 v a2 YOEHEHKSDT 7 2 b ZHD
Ly TR TR C LI B,

- Through the fencé, between the curling-flower spaces, I could see
them hitting. - ‘They were coming ‘toward where the-flag was and 1.
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went along the fence. Luster was hunting in the grass by the flower
tree. They took the flag out, and they were hitting. Then they. put
the flag back and they went to the table, and he hit and the other hit.
Then they went on, and I went along the fence. Luster came away
from the flower tree and we went along the fence and they stopped and
we stopped and I looked through the fence while Luster was hunting
in the grass.

“Here, caddie.” He hit. They went away across the pasture. I
“held to the fence and watched them going. away.
“Listen at you, now.” Luster said. “Aint you something, thirty-three
~ years old, going on that way. After I done went all the way to town
to buy you that cake. Hush up that moaning. Aint you going to help
me find that quarter so I can go to the show tonight.”

They were hitting -little, across the ‘pasture. I ‘went along the-
fence to where the flag was. It flapped on the bright grass and .the
trees. -

“Come on.” Luster said. “We done looked there. They aint.no more"
coming right now. Lets go down to the branch and find that quarter
before them. niggers finds it.”

It was red, flapping on the pasture. Then there was a bird slanting
and tilting on it. Luster threw. The flag flapped on the bright grass.
‘and the trees. I held to the fence

- “Shut up that moaning.” Luster said. = “I cant make them come if
they aint coming, can I. If you dont hush up, mammy aint going to. have
no birthday for you. If you dont hush, you know what I going to do.
1 going to eat that cake all up. Eat them candles, too. Eat all them.

thirty-three candles. Come on, let’s go down to the branch. I.got to.
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find my quarter. Maybe we can find one of they balls. Here. Here
they 'is. Way over yonder. See.” He came to the fence and pointed
his arm. “See them. They aint coming back here no more. Come on.”
‘We went along the fence and came to the garden fence, where our.
shadows were. My shadow was higher than Luster’s on the fence. We
came to the broken place and went throngh it.
“Wait a minute.” Luster said. “You snagged on that nail again.

Cant you never crawl through here without snagging on that nail.”

(The Sound and the Fury, pp. 23—24)

COBFDTHEWEZ SN BYFE (story) DFERIT, BT 2ERDLHIC
138 [HBBIMT SO 1 ABRDED F & Luster 0 d AWps, 7% LT
WEEEER TS, Luster i3, COHDE .2 DT /D25« » FEL
BLTW3, B0FiE, 72 vRCUBEDOLTHNTHNSE, COHWEE, CD
- ANYDBF OFERTH %, Luster EFEVFIL 7 = VRO HEE L S OIRG
EHELUTEIE P >TLED ] L UEL NI OEENTE DR
RRCESR (register) INB7cwICid, FH OEMEEMSBEERE LT NITS
57303, , - -
Cfek AL, Luster FEBOFEN 7 2 VAZCULICRTOBAAD, T4 7%L
T35 L0WEZETH B EiE, “They took the flag out, and they were
hitting. Then they put the flag back....” FWWHSEOLLHHITE 3,
LasL, EhicHid “they went to the table” L>53ED L, HEDOEHD
HIZ, WERY [T7—7 ] LWLSZERAL, €59 58C&IKE-TIN
TEDKUONEAEFRHIE S, LL, ILICEAEAT “Here, caddie.’”
EWSEANCL &, MEBEBRPRBOITNTES/cEND CEXMEIET 5, Lk
U, [7—=7 0] ERAEETONENSREOBMICENATEMIZFRN X
NEF B3, T, Luster [CDWTE, X5 “Luster was hunting
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in the grass by the flower tree.” &35 FB0IC & - T, s (ALE) LT
WECERBPOENTH B0, MERELTHLINE COEFROFRBICEST,
Luster @ ““Aint you going to help me find that quarter so I can go to the
show tonight” &35 T &IET, - EHLNCNS, BOFNT7 2 ¥ RIC
LB D0LTH 3 WL S EER, “Iheld to the fence. . . . ” EVDFEONS
BT 208, BN TLSEWLSEEE, 30 Luster © “Hush up
that moaning” &5 C LIEZFRO T TEHREDEBHRICA > T LHLDTH
3o LOGEBOFREEROTOIONRBEICIABOETETH S,
ECAT, COBFOBRET, Thd Luster @ &iF, “You snagged on
that nail again.” L& - TEE O FHENCE] > 25 T EMBHSNNCL B DTH
B, TOEBLC, 12 v 7 ATHRIN/XE, " '

- Caddy uncaught me and we crawled through. Uncle Maury said
to not let anybody see us, so we better stoop over, Caddy said. Stoop

over, Benjy. Like this, see. We stooped over. . . .
(The Sound and the Fury, p. 24)

DEbONL, CTTHER, BERERAZ ) » 7 A>T 2D, Caddy
EFHEEDL, CHRBLDOERDD, E0RMICEbh B, L LEE
iZ, CZETOHEFTARETH - 7550 FDOZEIH Benjy 72 LT 3 &>
5, BIROBMOGEAEING, 412 v 7 RT3 EE, BEORE
12 DESEHED Caddy O &1L, “You don’t want your hands froze on
Christmas, do you.” \L Xk o CHAICHAIN D, DTV, COETL, BRI
ORI LR HOEHHE, HORFHEICET Z3HRESFE LA TNEZE, 12y
7 2D, COCEERECHSEDIHOFRTH 3 EExHEIIHE
TE3DTH %,

CDH S Benjy €7 va Vi3, BELEEEDH L DLDBmAENITMHMOE
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EAFE L, TRQBIBLENE ZHELEIEVOEBS BAIN TR,
ERS &Y LA, Benjy 0FHOHRT Caddy #HD LT 2 EBEDHEM,
Luster DC &, Ld<2DH I3 <] (to moan) LT [E3] (to
hush up) - & 'GC&Z@’F%%?CJQ?T HECHIERINEHNS B L TW3E L
BT, StEDEHBRLBOOEBRICL-T, BELBEICDOI > ThE5[&E
INBBS, WiROS Bic—BEE2RHZ S ET3FNxBROoNE, &8
TInik 0 EUI» S HN L,

COBREICEBINT, ZEHROFHALO LHEED, T Benjy 7 3 YT
—ITERT 2 EEOH B L, €HOITHRVLEELH 3, BT S2DE LTI,
HEDOEMBICE T 3, Benjy HATH 3 LWDHEEOHESY, BLUFHOH
QST Benjy 2 DZ SN EDR D BEANORELEDT B ENTE
o B—DHICDTIF, HEVBLERE, 77X 33—y, BECHEREO
FEEOMAICET AT »—& Luster SDLTEOFTHLNEL B,

The man said “Caddie” up the hill. The boy got out of the water’
" and went up the hill.
“Now, just listen at you.” Luster said. “Hush up.”
- ““What he moaning about now.”
“Lawd knows.” Luster said. “He just starts like that. He béen
at it all morning. ‘Cause it his birthday, I reckon.”
“How old he.”
“He thirty-three.” Luster said. - “Thirty-three this morning.”
“You mean, he been three years old thirty years.”

. . . [Luster] came and caught my arm. ‘ “You old loony,” he said.

- (The Sound and the Fury, p. 36)

PHCEEEDIEED &, LSOm0y, “bétween the curlifig flower



siﬁaéeé,” “they went to the table.” “They were hitting little.” 73 &‘@@%j@
REEMNS 270 &, THICSBFICI - HEEBDr —+1C3BED B 5 2 %
DHTH 55 ABBROEESFTO RIS LT, HEOEMO I
IN—STEER I E DS FEMFEL TIENE, L L, EEIEUCBEICE -
T, FHEOEHIZ, Benjy MERBHESNITEED BRI LV SEESE
BEICHI 2D TH B 72, “You old loony,” &n5EY &, B3 HET
273¢, FEBO O (iteral) HIRICHT AREE LTRHWMBDTH B,
BZOM, b5 Benjy i BHIC DT, &7 ¥ a YEXOPE,
BEDISEE ORI THE b H E 1 %o Zhid Benjy 2s=3v7 » —@ “Fore,
caddie.” LWHFAEME, 7o YR UMHDOTHEIEY, Luster 25 &
BoteF s wrTHHA (imson weed) A EAIAME - FBICET, Ll
Luster p32 DTEAMNEES LTLE S S0 S BETH 30 Voo

" Luster knocked the flowers over with his hand. “That’s what they’ll |
do to you at Jacksoa whza you starts bellering.”
I tried to pick up the flowers. Luster picked them up, and they
went aiavay.‘ I began to cry.
“Beller.” Luster said. “Beller. You want something to beller about.
All right, then. Caddy.” he whispered. “Caddy. Beller now. Caddy.”
| (The Sound and the Fury, pp. 73—74)

CCICEZZETOBRBICEBINT, Benjy & Caddy DE8{%, Benjy O&E4 13
A CHE LT BEEE LTO Caddy OEAREEDERICESHD b RT
Setes UL, FICBIUE UZBEICEBOLT, 2Lidd, Luster D75 &
EHIC &> T, “Caddy” ORI (homophony) T#H 2 “caddie” &>y
s, Benjy OMEOEETH - CEMBRENZOTH 3, HETEH
Benjy [ZHERIMEEEA RINTU B 72812, Caddy 258 5> T 38 &7



EVSBEREBWET 2 LENTERY, T THRL, “caddie” L5 FEH
AT, Caddy SEDN 2 DT E DS LS M EH AT 20
THBo EFITH S Benjy ICit, H5 “Caddy” E1>5 LA ESZbH
ENTOREL, FITHFENTL B0, HEDOANEIFHT 5 “caddie=Caddy”.
VS EEEEDTOERICH LT EFTRIST 3 LRI TH B, DT
i3, Benjy @ Caddy ~QEBRNAETBILTIC—BERERELOIOTHO, KR
NDOFEARE Y AN SIS TH 27200 C— B 6D TH 2 &%, 5

CHIR ST 3D Th B, “caddie” &3 FnS, “Caddy” &35 FEN, £
5 & 51T Benjy OB &) KGN EHE S EHED, FHEOEBROHICHE
MENBH, FEIL, CHUNDEBLICL > TREEZLINLNTH A L
SIEMODEEDOBER E 0S5 N&, HEELLTO Benjy OERICEET 3
DTH B, ,

XoicEt, CoLHIEY a4 AT 7 » =+ (epiphany) & dFEZ 33
L, COVEROTEBEBICET 2ER (the sense of loss) —— Caddy @
BileXa—AEBFHA A—~YE LT, Benjy 7 v 5 VHTEEINS,
Caddy ilZcFgd:, Caddy ofFERX, Z/c Damuddy, Hf.d Quentin, &
Jason Compson é@ﬁE,. B & @ castration 7{ ¥ ——Benjy OflcH % [L£bH
NicdbD | ~NOBHOEHBHRAEPSPICTEDDTEH %, 2%, Benjy
OEHBOHT Caddy BEDTHBEHEDESRNE, “caddie” — “Caddy” —
(<] S0 HEED O HEMICHREN RERT 2 EIck->T, LEOHEH
ﬁ,F%bnk@®J&m5%ﬁEm;of,&my@§%@$fﬁﬁbéa
TD%C&ﬁT%éméo | S

LIE, Benjy £7 ¥ a »OBHOHAZEH & LTI LI, FOOKAHE
DEFZHIC, EVOBEEGEOERLEOEANEEELEZER LTS/, &K
<, Benjy €7 2 VAT RELTHD, (FREERT 3 ETEETES S
25, ORI ¥a YATRERELTLEFD, LVBDOR7 Vg viTLLERY
NIEHAEINBLELIEY - FEZDEELTBE 12,
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CFPEE, Quentin OFEDTEY — FTH O, Thid 2 @FROKH TED
N2, B1OWKE (The Sound and the Fury, p. 47, 1. 20—p. 48, L. 17)- T
2, 3, T.P. ICEBRZ A ZIETH S -7 Benjy 28, BFIT- THEZ L3
REMES N B, Dilsey OHFEZFE T Benjy 1IN &1 3, H2 OWAIE
£1 oW ORIOE:, Benjy #: Dilsey 0/NBTEMIETE S S HHETH %,

Taint no luck on this place, Roskus said. ... Dilsey finished
putting me to bed. The bed smelled like T. P. I liked it. |
“What you know about it.” Dilsey said. ‘“Aint the sign of it laying
. right there on that bed. Aint the sign of it been here. for folks to see
fifteen years now.”.
“They been two, now.” Roskus said. ‘Going to be one more. I
seen the sign, and you is too.” -
- “I"heard a squinch owl that night.” T.-P. said.
- “Going to be more than one more.” Dilsey said. “Show me the.
man what aint going to die, bless Jesus.”
“Dying aint all.” Roskus said. .
(The Sound and the Fury, pp. 48—49)

B 1OWATE, E£7/2LTH Benjy N CHBEGARHTSH 2, F20MFT
i3, Roskus; Dilsey, T. P. 50 &idh s, FEEND C EMEEHITIL - T
B EBHMERINGE LML, 20 E TOMERT, Damuddy OFEHRFE OERH:
ORI INTWHWRE LTS, Roskus Oly5 “They been. two; mow.” D
BOO—ADNHEAIETOPIRARHATH 5, Roskus 0 Eidh s, Ny B TE
T3 Benjy 2315, D2 OHET 5 L10I0FEDBEIEE LD CEEBEOLAS



T B ORENERE LS B, < OEROES, DDA Quentin
EENS CEnBREOERIC L DR, 1910FE6 52HEWS 44 b LvDE
2HUTA 5T 6 Th 3, Benjy 53, Quentin D BFIC L » TH &L 32‘17’;
Compson ZHZHOBENFHSKZBRLE0, TNBEONOTOBRERIEE DD
£ i3, Benjy ©7 v 2 v TOMETE, BEOBRENEEALL EObED
Z21/II,

LWE—DI3, Benjy 0 castration [CEBIL T+ 7 ¥ 3 vORKIBELEHbI 3
L D RN C 5 B o

w1 got undressed and I looked at myself, and I began to .cry.
Hush, Luster said. Looking for them aint going to do no good.

They're gone. (The Sound and the Fury, p. 92) ;

LusteriZ XK YA LT d 5 - 7z Benjy 25 EH 3 DEA R TH L D3 1IED,
“Theyre gone.” x5 Luster DT & “they” & (3mZET O, 8 &
DEERIMFREDEFRIC L2, CNoGEFROFTEHEZC EICILE, TORIT
DT, —IHPE XN RS OREL, BROROEEZ b nEBIEENZ I
INZDIE, £3EF Jason €7 ¥ 3 YOBRKBAFICENTTH 3,

I could hear the Great American Gelding snoring away like a
‘planing mill. I read somewhere they’d fix men that way to give them
women’s voices. But may be he didn’t know what they’d done to him.
I don’t reckon he even knew what he had been trying to do, why Mr.

. Burgess knocked him out with the fence picket. And if they’d just sent
him-on to - Jackson while he was under the ether, he’d never have known

-the difference. - . (The Sound and the Fury, p. 280) .



CCWEZ T TORHMCEBINT, FTFTHE 2 Quentin 27 ¥ 2 ¥ T,  FT)
2BHTHS (O 2Ukid 2 (mutilate himself) Bz &V ~ FEES
NTWS (The Sound and the Fury, p. 134—135), %7z, Jason %2 s
Y DL OUROEAICTH, -

I often wondered. . . . what he’d think when they’d be undressing -
him and he’d happen to take a look at himself and begin to cry like
he’d do.’ [italics mine] (The Sound and the Fury, p. 270)

L3 Benjy 27 ¥ a VOBREOKA &, AENKIEIGY 5 EFTH5E 0 ; Benjy
DEHZPOEEZR T EW5TRM, TSHENTH >/ ENREINTHD
2. | | ,
LU, SiBE OBBSREN SREEZT 2013, 23D Jason &7 v g~
DEAILC BT BEOIC L >CTH B, & TiTBT, “the Great American
Gelding” &> 5 B3 M T3 72 { 387 (literal) BIRICBWLTHL ST
WaZ &, BXU “fix men vthat way to give them women’s voices” &i>5 &
BRSAUIEARIL &0 5, Benjy M4 OWE R T M, “they” Bt
TCEMHREDRBOFICHLINBEDTH 3, &[ABKIC, “maybe he didn’t
know what they’d done to him.” &{>5 Jason ® & & & 13EEIC, Benjy
25 BN UTRENLTROERE, D15 L TADOKEDER, D%
FHHEEOEAR LS EBEIREAFELOICHEB L TR I &%, HEISHER
SEBNL, MET S L, CCThEN, FFHFENTL 2HE—DEERET
HBNLL ENS1TRE, Benjy 2B IRIEICONTIR & dhn L, WEkES
HEEEZROTRBEC LICDOTRARLTEY, #1200 BCR—M 0 HH
EHUTWRLEAROTEHOCEREDORERAL SRS N/IAEESUUETH 5
CEEFEDEBRBRIZIEEBT 20TH 3,



AFEDBWNE, The Sound and the Fury T} 3EHORE% Benjy &
7 Vg VERDNCERSTBECETH B0, HRICABZENC, BYOD3 L7 va
YICB T BEHBOEEE T S BBAICER LT SBEND %,

224 b THB1910E6 A 2 B &5 HiZ, Quentin HBET S
EWRELREEATHY, D7 >3 X, Quentin s Caddy, R, £hiC
RA -Shreve €% Db 2BEOHE, BRAET ZHHE EBEILD TEORHE
ITHRBCTEBE LTOBRE, BLUKANICHOLN ZFEOBRIL EEFED
HBAEE-TE, UL, €DEO MR, BRERORE LOEREOHRT
FHRTBLBIC, BIRE L b o s EEDs L L, Beniy €7 ¥
YDFEO LEANCHET 260 E LT, HACHAAINIHERICE ST,
sa/ 0 V-2 N RBICENT 2 ENTELZENDIFEEHTFZI ENT
& 5o BENLEEN, /32 oMic Quentin DFBMBRITIZHSTH,
Quentin (& Benjy O XS ICREOBEZ I LICAEICEALTLES Z &3
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- - In the fourth part, there is the change in narrative perspective, which
releases the world of the Compson brothers from the restrictions of the
first-person view, and so endows it with an expansibility which none of

‘the interior monologues can capture or even approach. (13
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7500 E (passages that seem disjointed in themselves) %2 XA A/ZHBIC
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That was a part of failure.. It seemed to me that the book ap-
proached nearer the dream if the ground work of it was laid by an idiot,
who was incapable of relevancy. ... to me it seemed the best way
to do it, that I shifted those sections back and forth to see where they
went best, but my final decision was that though that was not right,

that -was the best to do it. .. . (14
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“Thus his personal tragedy—with widening implications through the
remainder of the novel—is an enlarging sense of loss, for he makes

correlations among the deaths of ‘Damuddy, of Jason III his father, and

of Quentin III his brother; the departure of Caddy his sister; and the

loss of his masculinity. Through this progressive demise of the Compsons,
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he can share the emotions of others, even strangers, from the outset of
the novel: his identity, like theirs, is stripped from him bit by bit. His
perceptions have become so acute by training that when Benjy bellows
in the first scene, it is not only to the sound of a call for “Caddy” but
also to the voices of someone who like himself has found something
missing and whose entire being is concentrated on its recovery.”
ERRLTWADS, EFEIZ, TOHRAPD “an enlarging sense of loss” 2>
D FONC BRI AR L o FEDIC, BB OEHRICBLTE, LiIdOoFEERMOHE
BARRIZ, {EREBAEDICH - THKT 505, Benjy OFHOHTIEZDLD
ERROTLR, FEHCE—EOHEPBREINCHETTSL3HDEE
WBOTRREPS I DED, TOELRIZ Ben)y DEBRBEEL/SDTH S
EWOEEEARE L THY, RICHOFED OFHAS1928E 4 A 7 HUNMNDH
NTUOWMENTL/E LTS, HOFBOICRABRNLZRIELTNEER
BETHDH D,

EREHRE [7+— 7 —OWHFR] (Broethses, #33), p. 74—75.

[.L p. 75.

Woligang Iser, The Implied Reader, (Baltimore: The Johns Hopkins
University Press, 1972), p. 151.

“Discussions at the University of Virginia, 1957—58,” William Faulkner’s
the Sound and the Fury: A Critical Casebook, ed. André Bleikasten (New
York: Garland Publishing, 1982), p. 25.



