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...the publisher no longer offers translations of The Satyricon
of Petronius and What Never Dies, from the French of
Barbey d’ Aurevilly, as being the work of " Sebastian
Melmoth” or Oscar Wilde®
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L’ auteur qu’ il aimait vraiment et qui lui faisait reléguer
pour jamais hors de ses lectures les retentissantes adresses
de Lucain, c¢’ était Pétrone.

Celui-la était un observateur perspicace, un délicat analyste,
un merveilleux peintre; tranquillement, sans parti pris, sans
haine, il décrivait la vie journaliere de Rome, racontait dans
les alertes petits chapitres du Satyricon les moeurs de son
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For, while he was but too ready to accept the position that
was almost immediately offered to him on his coming of age,
and found, indeed, a subtle pleasure in the thought that he
might really become to the London of his own day what to
imperial Neronian Rome the author of the Satyricon once had

been,...”
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I should fancy that the most ordinary of scholars is perfectly
well acquainted with the Lives of the Caesars and with the
Satyricon....as for the Satyricon, it is popular even among
passmen, though I suppose they are obliged to read it in
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translations.”
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Camilla—too jealous Camilla—in spite of the love that she
still feels for me, has never once been false to herself.
That is because, Albany, pity has at last been born in her:
pity, the inheritance of her mother; pity, stronger than the
love she has for me, and which perhaps may soon fade; that
unalienable pity which, when all sentiment and passion is

mowed down in women’s hearts, is of all their feelings—
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One should sympathise with the colour, the beauty, the joy of

life. The less said about life’s sores the better.'
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